Ivan Chechot
Architecture Born of Disillusionment and Hope

How can something be born of disillusionment,
what or whom can hope be for?

As the proverb says, hope for God’s help and rely

on yourself...

For all their vitality, art and ar chitecture are not quite
satisfied with themselves. They are jaded by their own
potency, their play, their sophistication. Individual artists
prove this by directing their attention to old concepts,
ones long ago exposed as naive or malignant. One such
concept is that of birth as metaphor for artistic creation.
The word creation was also long ago discarded for its
inadequacy, but old place of the creative organ still
aches. Acute disillusionment, inner conflict, and self-dis-
satisfaction can generate nothing but these feelings
themselves, or a fruitless new radicalism. In order to
apprehend the creative act as a kind of birth, one must
believe in it, one must believe that no phase of history

is final, one must believe in history.

1

Why «BornHouse,» why an exhibition about the maternity
ward? Interest in the theme of the maternity hospital

in Russian modern art has two simple yet symbolic sourc-
es, to say nothing of the plethora of other, subtle, hidden
ones. Every Russian artist and architect knows the sim-
ple ones. The first is the great avant-garde artist Tatlin’s
milk bottles, designed for newborns in maternity wards;
they have a soft, fluid shape that fits naturally in the
palm. And the graphic designer Vladimir Favorsky, per-
haps not avant-garde but nonetheless great, collaborat-
ed with other important artists of the 1920s such as Lev
Bruni and Vera Mukhina to paint murals at Moscow’s
Museum of Maternity and Infancy. The murals are gone.
The baby bottles remain. And that is enough for today’s
artists to feel affinity with a tradition and a desire to per-
petuate it.

As for the hidden, subtle reasons, they include the attrac-
tion that fresh challenges hold for architects — after all,
one cannot live on mansions, offices, train stations, and
athletic complexes alone — and an indistinct awareness
that form can be «born,» not invented or fabricated. Also,

MBaH Yeyor

PoxaeHue apxuTeKTypbl
13 flyxa paso4apoBaHus
W Hagexabl

Kak MOXXeT poguThCs YTO-TO
U3 pa304apoBaHus, Kakas
MOXeT OBbITb U Ha 4TO,

Ha KOTO HaZexzar

Ha bora Hagencs, oa cam He
nnowan... ApXuTeKTypa u uc-
KYCCTBO MpU BCEWN OXKMBEH-
HOCTW HEe 04EeHb-TO AOBOJbHbI
camu cobom. OHM NpecbILLeHbI
1 COBCTBEHHbIM MOryLie-
CTBOM, ¥ COGCTBEHHOW UIPOWA,
M CO6CTBEHHOWM YMYAPEHHO-
cTbto. O6 3TOM rOBOPUT TO, YTO
OTAENbHblE XYAOXKHWUKN CTaBAT
BOMPOC ¥ CHOBa oGpallatoT
CBOW B3N B CTOPOHY CTa-
pPbIX MOHATUI, JaBHO pa3obna-
YEHHbIX KaK HanBHbIE UK
3noBpeaHble. OAHO U3 HUX —
POXKAEHUE KaK NyTb TBOPYE-
cTtBa. lNocneaHee CNOBO TOXKE
[aBHO Bbl6POLLEHO 3a HEHa-
[I06HOCTbIO, HO TO MEcCTO, TAe
KOraa-To Haxoamncs oprax
TBOPYECTBa NPOAOIKAET
no6anueaTb. 3 fiyxa ocTporo
pa3oyapoBaHus, U3 ayxa Npo-
TUBOPEYUS, U3 ayxa Heao-
BO/IbCTBA caMux no cebe
HWYeEro, KPOMe 3TOro Ayxa Uiun
HOBOro 6ecnyiofHoro paguKa-
NM3Ma POAUTLCS HE MOXKET.
Y1066l NPUBAN3UTLCH K TBOP-
YeCTBY KaK POXAEHUIO, HYXKHO
BEPUTb B HETO U HaAeATbCH
Ha TO, YTO HW OJHO COCTOSIHWE
B UCTOPUU HE ABNSETCH OKOH-
YyaTenbHbIM, BEPUTb

B UCTOPMUIO.

1

MHTepec K Teme poaaoma

B POCCMICKOM aKTyaslbHOM
MCKYCCTBE MMEET fBe Mpo-
CTble, HO JOCTAaTOYHO CUMBO-
NIMYHbIE NPUYMHBI, @ TaKXKE
MHOIO TOHKMX U CKPbITbIX.
MpocTble 3BECTHbI Kaxaomy
PYCCKOMY XYAOMHUKY U apXu-
TeKTopy. Benunkui aBaHrap-
AncT TaTnuH co3aan NouaKu
AN MNafeHueB B poaome —
ob6TeKkaemas markas popma,
OpraHWYyHO Nexallas B nago-
HW, — a NyCTb U He aBaHrapa-
HbIW, HO YBa)KaeMbli v Bbla-
IOLLMICA PYCCKUIM rpaduK
daBopcKuii BMECTE C ApyrMMu
3Ha4YUTENbHBIMU XyAOXKHUKa-
Mu 1920-x rogos (J1. bpyHwu,
B. MyxuHa) pacnuceiBan ¢pe-
cKkamu My3sein oxpaHbl maTe-
pVMHCTBa U MNafeH4ecTsa

B MocKBe. PpecKu ncyesnu.
Mowunku cywectBytoT. 3TOr0
[0CTaTO4HO, YTOObLI MOYYB-

CTBOBaTb NPUYACTHOCTb K Tpa-
aMuMK M Nnonpo6oBaTh ee Npo-
[ONIXKUTb.

Y10 KacaeTcs CKPbITbIX U TOH-
KMX MPUYMH, TO 3TO U TAra
apPXMTEKTOPOB K HeGaHanb-
HbIM 3aaHusAM (He BCe e
OCOGHSIKM 1 KOHTOPCKUE 3aa-
HWS, BOK3aslbl MU COPTKOMI-
NEKCbI), U CMYTHbIE BOCMOMMU-
HaHWS 0 «POXKAEHHON» — He
BbllyMaHHOW, HE BbICOCAHHOWM
13 nanbua — dopme, U, otaa-
NIEHHO, KOHTEKCT Pa3roBopoB
0 aeduumnTe poxxgaemocTu

B CTpaHe, U UHTEPEC K TaKnM
aHpaM B apXuUTEKType, KOTo-
pbIMK NpeHe6peranu u KoTo-
pble NpK 3TOM, XOTb KaK-To,
CBS3aHbl CO CBALLEHHBIMMU
TalHaMM }WU3HU, ecin 3TO
TONIbKO He LepKBHU. MocneaHne
npoeKkTupytotca B Poccuu
WUCK/IIOYUTENBHO B JIOHE HaUM-
OHa/lbHOW LLePKOBHOM Tpaau-
LMW, U MHOTO Y Hac He NpeaBy-
autea. Tema pogaoma, Kpome
TOro, — NOYTU poaHas ans
KaX[10ro NoCTCOBETCKOro
yenoseKa. B HeW ecTb 3ameT-
HbIV (ANS XuByLwero B Poccum)
OCTaTOK COLL@pTUYHOCTH, — A3,
NpeoaoNeHHON, HO BCE elle
fatoulen cebs 3HaTtb. Poago-
Mbl CTa/lM @aKTUBHO

CTPOUTLCS Nochne peso-
NoUMK, a BOLWU

B CO3HaHWe nogen 1 Toro
nosaHee. Bce mbl U3 pogaomal
«HOBbIN YeNOBEK», €r0 PoXKae-
HWe, ero BbipallmMBaHue 1 BOC-
nutaHue — ato popmyna,
KOTOPYHO €elLe C TerkocTbio
MOTYT BCIOMHWTb 1 HaMoJ-
HWUTb COAEPKAHMEM COPOKa-
netHue. Kateropuu poxaeHus
HOBOrO, PEBOJIOLIMM KaK cpea-
CTBa POXAEHMS HOBOrO

(B OT/I4ME OT NACCUBHOMN COH-
HOW 3BOJIIOLIMM), — BCE 3TO
3BYYMT 3HAKOMO, HaBeBaeT
BOCMOMMWHAHUSA HE TONIbKO

0 CoLMalbHbIX PEBOJIOLMSX
20 BeKa, HO 1 0 «PeEBOIOLMMN
COBPEMEHHOI0 UCKyCCTBa»

B NepMoA KnaccuyecKoro
MOZEPHM3MA, U O «KYNIbTYPHbIX
pPeBONOLMAX» HALIKUX AHEN, HO
30BET CErofHS U K KaKUM-TO
HOBbIM OCMbICIEHUSAM.

Y10 KacaeTcs COBPEMEHHOI0O
WK, KaK Tenepb roBopsT,
aKTyaslbHOr0 UCKYCCTBa, TO
OHO 0BO/IbHO A@BHO UMEHHO
«3BOJIIOLIMOHUPYET», U HUYETO
He CNbIWHO O PEBOIOLMOHHbIX
cABUrax v POXKAEHUM HOBOTO,
XOTHAT «POAUT» OHO UCMpPABHO,
PerynsapHo, 0 YHem roBopsaT
6ecymcneHHble BbICTaBKH,
decTtuBanu v np. MHuumatop



npoexkta BORNHOUSE —
POAAOM MOCKOBCKMI apxu-
TeKTop KOpuit ABBakymoB aan
CBOWM Jpy3bAM-Kosieram
NpoBOKaTMBHOE 3ajaHue,
NPOU3HEC CNOBO — «POAAOM».
OH XoTen, 4YTo6bl aPXUTEKTOPDI
He cBA3blBanu ce6s GyHKUMO-
HanbHbIM 3ajaHneM, a oTpea-
rMpoBanu Ha NPOM3HECEHHOE
CNoBO CBOGOAHO — t06bIM
0GBEKTOM, HO C OAHWUM YCIO-
BMEM: €ro pasmep v BecC He
GyayT NpeBbIWaTb POCT U BEC
MnageHua. Takum o6pasom
NpOU3BeAeHNs apXUTEKTOPOB-
XYAOXXHMKOB cpasy 6blnn 060-
3HauYeHbl KaK UX AETH, YTO
BOOGLLE-TO TPAANULLUOHHO

NS TPAAULIMOHHOMN 3CTETUKM,
HO BOBCE HEe XxapaKTepHO Ans
aKTyanbHOW CLEHbI, rae 06
OpraHMYyecKom CBSA3K BeLLEN
1 aBTOPOB NpeanoYuTatoT He
rOBOPUTb, ECNIN TONIbKO aBTOP
He UCMONb3yeT B CBOEW pabo-
Te YacCTu U BellecTBa CBOEro
Tena (4710, Kak Bce 3HaloT,
[10BOSIbHO MOJHO). B xoay
COBCEM apyrue cnosa. ApT-
npoLecc onucbiBaeTcs Yalle
KaK paboTa HaJ NPOEKTOM,
KaK BblCKa3blBaHWe WY KeCT.
[anblue nepeyncnsaTb He
6yaem — 370 O6LWEN3BECTHO.
CHayana BbICTaBKy NoKasanu
B ObIBLIEM CKY/bMTYPHOM
Knacce, Npucrnoco6ieHHOM
ANS ranepewv B nereHfapHoM
3naHmMn BXYTEMACa B Moc-
KBe. 3TO OAHO U3 TEX UCTOPMU-
YeCKMX MeCT, rae Korga-to
«POXKAANOCH», KaK MuLeTcs

B NONynsipHON nuteparype,
COBPEMEHHOE UCKYCCTBO

N apXUTEKTYypa PyCCKOro KOH-
CTPYKTMBM3Ma. ITO UCTOK,
Konbl6enb, wkona. BXYTEMAC
6blN TAKXKE TBOPYECKUM
MHCTUTYTOM XYAOXECTBEHHOMN
KYNbTypbl, MHKY6aTOPOM Xy[0-
YKECTBEHHbIX aen. 3atem
BbICTaBKy yBuaenu B lNetep-
6ypre, B HOBOM BbICTaBOYHOM
3ane B [leTponaBnoBCKON
KpenocTu. Kaxketcs, HUKTO 13
YPHANIMCTOB He Npuaan 3Ha-
YeHUs ITOMY HOBOMY MECTO-
pacnonoxenuto «Pogaoman.
0paHaKo, Kak MHe KaxkeTcs,
OCTaHOBKa B KpPenoctu Gbina
HecnyvyanHon. 3BesayaTas

no ¢opme nnaHa uuTagenb
Cs.[eTpa Ha ocTpoBe 6biNna,
KaK M3BECTHO, TEM MECTOM
OTKyZa MnoLuen BeJIMKUi ropoj
C ero 3HaMEeHUTOM apXUTEKTY-
pon. Bnpoyem, co6CTBEHHO
ropoa poXkgancs, KOHe4YHo,
BHE KPenocTu, HO, UMEHHO
OHa, ee KoHbUrypaums,

0o6pas, Wwnuib cobopa, CBOeO-
6pa3Hoe coveTaHne 3aMKHy-
TOCTH, Aae U3ONSALMUK U NOA-
YEPKHYTOM OPUEHTUPOBKM
BBbICb M BLUMPb (KaK B Npsi-
MOM, TaK U B NEPEHOCHOM
cMmbicne) 3agana Mmetaduamnye-
CKyto nporpammy lNetepbypry.
Tenepb Bosneto cyaeb «Poa-
[I0M» OKa3ascs Ha 6epery
KaHane 'paHae B BeHeuwnn,

1 HE B KAKOW-HWOYAb CTepUsib-
HOW ranepee, a B 04HOM U3
KpacuBEeNLLIMX LepKBen Havya-
na 18 Beka — B CaH Crae.
TakoB nyTb poaaoMa: WwKona-
Konbl6enb LLKonbl, ocTpoB-
KpenocTb U TaUHCTBEHHOE
AP0 yMbILWIEHHERLWEro U3
ropoaos, 1 BOT — xpam boxuin
Ha $OHe NblWHbIX BEHELNaH-
CKMX AeKopauui. XoTa He
6yaem 3abbiBaTb, 4TO B BeHe-
unu «Pogaom» npeacraet
COCTaBHOM YacCTbtOo apXUTEK-
TYpHOW GUeHHanne, To ecTb —
60NbWKX CMOTPUH apXUTEK-
TYPHbIX MNI@JEHLEB (C TOYKHM
3peHuns UICTopum apxXMTEKTYPbI
M UCKYyCCTBa, AaMbl cefion

N HECEHTUMEHTaNnbHoM!).
Kaxkgomy sicHO, 4TO MHMLMa-
TOP NPOEKTa BCe-Taku, HaBep-
Hoe, MeHblUe aymMan 0 poauib-
HOM JIOM€ KaK MHTepPeCcHOM
dYHKLMOHaNbHOM M 06pa3-
HOM 3aJjaHuK, CKOJIbKO O MeTa-
dope n metadopax TBOpYE-
cTBa M GopmMoobpa3oBaHumg,
0 MPOCTPaHCTBE v cpeje,

B KOTOPOW MOXET NOSABNATLCS
dbopmMa MUK «XyLoXKecTBeHHas
dopmar, apxMTEKTYpa Kak
MCKYCCTBO W NPOCTO 1 BOOG-
e — WUCKyccTBO. ABBaKYMOBY
NpUHaAnNe)aT MHOro3Ha4YHble
cnoBa: «bopma Ans poxKaeHus
HOBOW HOpPMbI», — BOT, O YEM
NPOEKT, BOT, KAKOBa ero npo-
rpamma Makcumym. «dopmar,
«bopma Gopm», «<HOBOE»,
«POXKAEHUE», — TAKOBbI TE
o4yeBUaHble dunocodckune
KaTeropwvu, KoTopble 34ecb
3aTparuMBatoTcs U 06bIrpbiBa-
toTcs. OTCYTCTBYIOT Kak 6yaTo
6bl 6/1M3KME MOHATUSA: «cpeda
[ANS POXAEHUSA HOBOIO CMbIC-
na (unu obpasza)», «<MecTo (Mnu
NPOCTPAHCTBO) A4/19 POXKAEHMS
HOBOrO ABUMKEHMS». XOPOLLIO
BWHO, Y4TO K/IOYEBbIM, HEe3a-
MEHWMbIM B 3TOM psfy Cno-
BOM IBNSIETCA UMEHHO
POXAEHME. Accoumaumm,
KOTOpble B CBA3M C HUM BO3-
HWKaIOT, OTHIOAb HE TONbKO
opraHuyecKkue, buonorunde-
cKue. CKaXeM, y MeHs OHU
npexae Bcero Katactpooduye-
cKue: «PoxaeHve Tpareamu

remotely, there is the context of Russia’s low birth rate,
as well as a curiosity about genres neglected by architec-
ture but somehow connected to the sacred secrets of
life. (These architects cannot build churches, which in
Russia are designed exclusively in the national ecclesias-
tical tradition, and no opportunities for innovation can be
foreseen in the near future.)

The theme of the maternity ward, furthermore, is dear

to every post-Soviet person. Intensive construction of
maternity wards began after the Revolution, and they
entered the public consciousness somewhat later.

The idea of the «<new man,» his birth, his cultivation and
upbringing — all of which began at the maternity ward —
is a formula any Russian over forty can recite and elabo-
rate. The idea of revolution as a way to bring forth the
new — as opposed to passive, soporific evolution —
sounds familiar, and suggests memories of the twentieth
century’s social revolutions, the artistic revolution of
classic modernism, and the «cultural revolutions» of our
time. But the idea of the birth of the new needs new
readings today. Contemporary art has long been in a pro-
cess of evolution rather than of revolution; it has left
behind talk of paradigm shifts and the birth of the new,
even though art continues bear fruit without fail, on 5
a regular schedule, which is clear from countless
exhibitions, festivals, and so forth.

«BornHouse» was initiated by Moscow-based architect
Yuri Avvakumov, who gave his friends and colleagues

a provocative challenge when he pronounced the word
roddom, or «<maternity ward.» He did not want the archi-
tects to limit themselves to a functional task, but rather
to react to the concept freely. They could submit any
object, on one condition: its height and weight could not
exceed those of a newborn. The resulting works were
thus implicitly marked as the architects’ children. And
while the idea of a work as the artist’s baby is common
enough in traditional aesthetics, it is not on the contem-
porary scene, where art’s organic link to its creator is
rarely spoken of, unless the artist uses his own body
parts or bodily fluids (which, as we all know, is quite hip).
There is a wholly different vocabulary now. The process
of making art is described more frequently as a project,
as a statement or a gesture. We will not enumerate the
terminology further, since it is well known.

The exhibition was first shown in Moscow, in a former
sculpture classroom in the legendary Vkhutemas, now
refurbished as a gallery. This is a historical place where
modern art and Constructivist architecture were «born,»



as they say in the popular literature. It was the source,
the cradle, the school, an incubator for artistic ideas.
Then «BornHouse» traveled to St. Petersburg, to a new
exhibition hall at the Peter and Paul Fortress, a choice
that | doubt was accidental. The star-shaped citadel was
the origin of the great city and its celebrated architec-
ture. While St. Petersburg grew far beyond the fortress’s
walls, it was the fortress - its configuration, its facade,
its spire, its idiosyncratic combination of aloof insularity
with upward and outward thrusts - that defined
Petersburg’s metaphysical program.

Now «BornHouse» has arrived on the shore of the Grand
Canal in Venice, and not in a sterile gallery, but in one of
the city’s most beautiful early eighteenth-century church-
es — San Stae. Such is the path of «<BornHouse»: from the
cradle of Vkhutemas to the island fortress that forms the
nucleus of a meticulously calculated urban design, and
now a house of God with sumptuous Venetian decor. But
let us not forget that in Venice «BornHouse» is on the pro-
gram of an architecture biennial, an official display of new
ideas in architecture. Fittingly, Avwvakumov introduced the
maternity hospital as a metaphor for creativity and the
development of form, not as a type of building interesting
for its function. He formulated a curatorial concept about
architecture as art, or just art; «form that gives birth to
new form»: that is the program of «BornHouse.»

Form, the new, birth: These are the philosophical catego-
ries that arise and play out here. The list lacks contingent
concepts, such as an environment for the birth of a new
meaning (or image), or a place (or space) for the birth

of new movement. But the word «birth» clearly plays a key
role in this semantic row. The associations it evokes go
beyond the organic and biological. Mine, for instance, are
primarily catastrophic: Nietzsche’s The Birth of Tragedy,
which finishes off one aesthetic and begins another; the
birth of a supernova; an idea born in the mind of a writer
or thinker; Athena born of the head of Zeus in full armor.
In all these cases birth is here and now. This is what
comes to mind as | stand before the works in «<BornHou-
se,» turning over Avvakumov’s phrase about «form that
gives birth to new form.» But before we continue discus-
sion of the nature of birth, let us elaborate on a few
details.
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In Petersburg — or «the Venice of the North,» as it is so-
metimes called — amid spectacular specimens of neo-
classicist architecture on Vasilievsky Island stands one

13 Ayxa My3blKuW», TpaKTaT
HuLlwe, KOTOpPbIM KOHYMNACh
ofHa U Havanacb Apyras acre-
TUKa, POXIEHNE «CBEPXHOBOM
3BE3/bl», «POXKAEHNE 3aMbiC-
na» y nucatens uiam MblcaunTe-

ns, poxaeHve AduHbI U3 rono-

Bbl 3eBca, Bbllle/len B Non-
HOM BOOpPYXXeHWU. — [naBHoe
3[1eCb: POXKAEHWE 3[ECh

1 Tenepb. Kak rosopuTces,
«POAUTL HENMb3S NMOroOANUTb».
Bapyr, pa3om, yaayHo uiu
HeyaayHo. BoT o0 yeM xouetcs
roBOPUTb, CTOSI Nepes 06bek-
Tamu U NPOKpPY4YMBas aBBaKy-
MOBCKYt0o dpasy «popma ansg
POXAEeHUSA HOBOWM HOPMblI».
Ho He 6yaem ToponuTbCS.
BbICOKME MaTEPUU MbI elle
o6cyamnm, a cHavana — Koe-
4TO, ¥ HE Mano, ANS YTEeHWS.
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B Poccuu, B «ceBepHom BeHe-
LLMW», KaK MHOTAa Ha3blBaOT
MNeTepbypr, Ha BacunbeBcKom
OCTPOBE B OKPYXKEHWUU 3[aHNUM
BEJIMKOJIENHOM K/laCCUYeCKomn
APXUTEKTYPbl HAXOAUTCS OAHO
13 nyywwux B EBpone poannb-
HbIX YY4PEXAEHWUN U KEHCKas
60nbHMLA. — 3TO TaK Ha3blBa-
eMblt MIHCTUTYT AoKTOpa
[.0TT0, NOCTPOEHHbIN apxu-
TeKTOpoMm JleoHTuem beHya

B 1899-1904 roay. OH cnpsi-
TaH 3a KONIOHHaAo0n bupxu
Toma ne TomoHa, Koraa-To
paacMmaTpuBancs Kak ynagok
1 NPecCTynieHne NpoTuB ayxa
Knaccuyeckoro lNetep6ypra.
naBHbIM pacafoM UHCTUTYT
o6palleH K YHUBEPCUTETY, OH
coceacTByeT ¢ AKagemuen
HayK 1 ee my3esmu, yTonaet
B 3€/IEHU W NNEHSET 3/1eraHT-
HOWM KPacoTON apXMTEKTYpbI.

3TO OAMH M3 CaMbIX KPacuBbIX,

caMblix yA06HbIX, COBPEMEH-
HbIX pogaomoB EBponbl Toro

BpemeHun. 06nuK ero 6naropo-

[IEH, OH MOXO0X Ha ABopeLL
M KOHLLEPTHbIM 33/, KaKUM

0oT4YacTu 1 Bbla NOCAe NOCTPOW-
Ku. Mo 3ambicny Bpaya v apxu-

TEKTopa, Ye/IOBEK NosAB/AeTCs
Ha CBET B 34@aHWM1 C OFPOMHbI-
MU 3EpKasibHbIMKM OKHaMMK,
BbIXOAALWMMM B NapK, — nog
LIENECT JIMCTBbI ¥ 3BYKM Opra-

Ha, TaM, rie NOCTUraloT HayKH,

nccneaytoT, COBEPLLEHCTBYIOT-
csl, B LleHTpe 60/1bLLOoro npe-

KpacHOro ropofa, Ho He B cye-
Te, @ B OKPYKEHWU BO3BbILIEH-

HbIX CUMBOJSIOB Ky/bTypbl. [N9-
08 Ha rnaBHbIN dacaj, netep-
6yprcrkas KanHuKka OTTo BOC-
NPUHUMAETCH KaK napeL

C HEBbICOKOW [1IBYyCKaTHOWM

KpblILWEeR, No yrnam KoToporo
CTOAT GallHM-NaBUIbOHbI

C onepaunoHHbIMU, a B LLEHT-
pe NpoxoamT psig OrPOMHbIX
OKOH, Yepes KoTopble CBET
B/IMBAETCS B NMPOCTOPHbIN
KOHUEPTHbIV 3an.
BenvkonenHas nectHvua noa
MOLUHbIMW apKaMu BeaeT

B 3TOT XpaMm LMBUAU3AL MK

1 KynbTypbl. pyroi 3ameda-
TenbHbIV pogaom Metepbypra,
cerogHs «poaaom N2 1», Toxe
HaxoauTcsa Ha BacunbeBcKoM
ocTpoBe. 370 GbIBLWNI
«AneKcaHAPWHCKUI NPUIOT —
pogoBcnoMoraTeNbHbIv oM
NS ntoTepaHoK». OH Bblgep-
YKaH B CTUNE MOAEPH C ane-
MEeHTaMu CpeaHEBEKOBOM
apxuTeKTypbl (apx. Kapn
LWmunar, 1899). B uenom 3aa-
HWe co3faeT 06pas ropoja

1, CO CTOPOHbI ABOpPA, pUcyet
KapTuHY 3amMKa. YenoBek —
CNOBHO XO4ET CKa3aTb: aTa
apxXuMTEKTypa — porKaaeTcs

B 3MNULIEHTPE LMBUIMU3ALNN,

B ropoze, NoaHoOM ytoTa

1 ypo6ceTBa. U ¢ camoro Hava-
Na OH BIBAETCSH B XMU3Hb

1 UCTOPUIO LUUMBUAN3ALNN.

B co3HaHun MmaccoBoro noct-
COBETCKOrO YesloBeKa poansb-
HbIV JOM BCe elle BXO-

[OWT B LEMNOYKY MHCTUTY-

LM N apXUTEKTYPHbIX
NPOCTPaHCTB, ONUCLIBAOLLUX
nyTb OT KONbIGENU A0 MOTUNbI:
poaaoMm — «ovar» (acnu) — get-
caj — WKona (Mu uHTepHar) —
y4yunuiie 1 By3 — Kasapma —
MeCTO paboTbl, NPOM3BOACTBA
NN CNYXKObl — JOM OTAbIXa —
60/1bHMLIA — CaHaTOpPUN —
CHOBa 60/1bHULA — MOPT, Kpe-
MaTopui — Knagbulile. Xapak-
TEPHO, YTO B 3TOM LienoyKe
oTcyTcTByeT [IoM nnn «cob-
CTBEHHbIW», «<MOW AOM», TAK
KaK ero 1 He 6bi10. B nydwem
cnyyae, UMenacb U umeeTcs
KBapTupa, CEroaHs ckopee
BCEro NpuBaTU3MpPOBaHHas.
BaxkHo, 4TO BCe nepeyunceH-
Hbl€ MHCTUTYLIMK BbIIN TaKKe
aHpaMu apXUTEKTYPbI; B OCO-
6EeHHOCTM TaK1e KaK LKona,
dabpuka, 60nbHMLA, caHaTo-
PUM U KpEMaTOPUN.
MocnegHui ceirpan HeManyto
PONb B apXMTEKTYPHOM MPOEK-
TUPOBAHWUW NEPBbLIX NET COBET-
CKOM BnacTu. HoBbIM 4enoBekK,
0 KOTOPOM MHOr0 roBOpUIIn
npv counanuame no-HacTos-
LLEMY «POXKAANCS», KOHEYHO,
He B poAAoOMeE, a B LWIKONe

1 B Y4pPEXAEHUSAX KyNbTypbl

1 cnopta. NoaToMy UMEHHO
3TU apPXUTEKTYPHbIE XKaHpPbl



[3ura BeptoB «4enoBeK ¢ kKnHoannapatom», 1929 / Dziga Vertov «The man with the Movie Camera», 1929

of Europe’s finest maternity hospitals. It is the Otto Insti-
tute of Obstetrics and Gynecology, built by Leonty Benois
between 1899 and 1904. Hidden behind the colonnade
of Thomas de Thomon'’s Stock Exchange, the institute
was once seen as a symbol of decadence, a crime
against Petersburg’s classical spirit. Its main facade
faces St. Petersburg University. It neighbors the Academy
of Sciences and its museumes. It wallows in greenery and
captivates passersby with its elegant beauty. At the time
of its construction, the Otto Institute was one of the most
beautiful, comfortable and modern maternity hospitals
in Europe. With its noble appearance, the institute re-
sembles a palace or a concert hall, which it was, in fact,
after construction.

Dr. Otto and the architect Benois wanted children to be
born in a building with high, mirrored windows looking
onto a park. They believe birth should be accompanied
by the rustling of leaves and organ music, in a place
where science is studied and research is conducted,
where minds are perfected, in the heart of a great and
glorious city but detached from its frenzied pace, sur-
rounded by symbols of high culture. At first glance, the
Otto Institute resembles a chest with a low, gabled roof,
with towers and operating rooms at the corners,and 7
a row of tall windows running through the center to

let light flow into a spacious auditorium. This architecture
insists that man is born at the epicenter of civilization,

in a city full of comfort and warmth. And from the very
beginning he joins life and the history of civilization.

That was a pre-Revolutionary, Western-oriented idea.

In the Soviet public consciousness, the maternity hospi-
tal was the first link in the chain of institutions that mark
man’s path from cradle to grave. Next come the nursery,
kindergarten, school, technical college/university, army
barracks, factory/office, hospital, sanatorium, hospital
again, morgue, crematorium. The sequence notably lacks
a house, a man’s own home, since such a thing did not
exist in the Soviet Union. At best there would be an apart-
ment. All public, the aforementioned institutions were

not just buildings, but genres of architecture. The school
played a particularly important role in early Soviet archi-
tecture. The <new man» promoted under socialism was
born not in the maternity ward, but in school, in govern-
ment-supported institutions of culture and sport.
Therefore these architectural genres were given empha-
sis, and they yielded many interesting structures.

A maternity ward is both a hospital and not one. It is

a technical necessity that rises from man’s biological



nature, which has always stood in opposition to his more
important and highly valued social nature. The birth of

a new person is not taken as a sign of revolution or prog-
ress, so it can be made part of an assembly line, a con-
veyor belt; only later the raw material is processed and
hewn into a social persona. «<No man is indispensable.»
This harsh phrase resonated in the subtext of Soviet cul-
ture, and discouraged excellence in the architecture of
the maternity ward. Bloodlines and genetics did not play
arole in Soviet ideology, and could not be fetishized as
they were under National Socialism in Germany.

Most of the world’s maternity wards are simply buildings
of their time. They look like residential buildings, hospi-
tals, or factories - in short, like something ordinary, con-
temporary, but not distinctive. No one enjoys looking

at them. Young men prefer not to think about one should
look like, or even go near one, where they could hear
screams and other awful sounds. Fathers need the
maternity ward, but they do not love it, do not desire it.

It is a place connected with many strong and authentic
emotions for parents and their relatives, connected with
fear, hope and pain, with screams and blood, with the
sense of life and death’s proximity, with joy and, finally,
with love - for it is where the maternal sense of love

is born. And yet the maternity ward is a place to be aban-
doned and forgotten, like a technicality, like any old hos-
pital. It might be different for mothers of large broods,
whose children are all born in the same hospital, if such
women exist. Traditionally, in Europe, children were born
at home. A bed, whether threadbare or ornate, and an
alcove came to symbolize birth in the paintings and
engravings of great artists, such as Rembrandt. For
Europeans, the bed was where the child was first con-
ceived and then born, under the bed’s canopy, in dark-
ness. The bed was also where the child’s birth was cele-
brated: Paintings and frescoes show how relatives would
gather before the mother’s bed with their congratula-
tions, bearing flowers, setting a table with fancy dishes,
and so on.

Such ceremony would be impossible amid the proletarian
collectivism of the maternity ward. Only with the appear-
ance of factory workers — the teeming urban masses who
do not have a home of their own — came the need to
build a special shelter for working mothers, where they
could receive minimum peace and care. As the hygienic
standards of the urban population grew, along with the
number of births, all women ended up in maternity wards.
And they had to be segregated socially — maternity wards

6bINN BbIAENEHBI U AaIN MHO-
KECTBO MHTEPECHbIX NOCTPO-
eK. Poagnom, xots u 6onbHMLa,
HO He coBceM. CKopee OH ecTb
«TexHu4yecKas» Heobxoau-
MOCTb CBfi3aHHasi ¢ 6UOSOMU-
YECKOM NpMpPOaOH YenoBeKa,
KOTOPOWM HacTonM4MBO (Toraa,
KaK 1 Tenepb) NPOTUBOMO-
cTaBnsnacb 6onee BaxHas

1 LLeHHas couunanbHas coctas-
nsowas. [la v B camom no
cebe poXKAeHUN YenoBeka

Ha CBET He BMIENU U YacTo

He BUASAT NO cei AeHb HU
PEBONIOLMM, HU NpOrpecca:
3TO NOTOK UMM KOHBENeEpP, 3a
KOTOpbIM nocneayet o6paboT-
Ka Cblpb$l, OrpaHKa coumanb-
HOWM IMYHOCTH. «He3aMeHUMbIX
HeT». ATOT CypPOBbI1 MPUroBOp,
3BYy4YalllMit B NOATEKCTE COBET-
CKOW KyNbTypbl, HEe CNoco6-
CTBOBAJ1 UHTEPECY K OBNKY

1 apxXMTEeKType poagoma.

C TOYKM 3pEHUS COBETCKOM
MOE0NOrnnU reHeTUKa, KPoBb
camu no cebe He urpaiot
HUKaKOM pPosu, U NOTOMY

He Mornn GeTUn3npoBaTbhCs
(B OTIMYME OT HaUMOHan-
couunannama).

Bonbuwas Yyactb poagoMoB

B MWUpe — NpocTo AoMa CBOEro
BPEMEHMU: OHM BbITNAAAT, Kak
UNON IOM, KaK ydpexieHve
(60nbHULA), KaK NPOMbILLIEH-
HOe 3aHWne, OAHWUM C/IOBOM,
KaK He4YTo HopMasbHoE,
COBPEMEHHOE, HO HE MapKMu-
poBaHHoe. B Kaxabii nepuog
OHW HECYT NPU3HaKK CTUNS

1N apXUTEKTYPHOW LUKOJbI TON
MECTHOCTH, rA€ NOCTPOEHbI.
Monogon myx4uHa Ha
BOMPOC, KaK JOMKEH BbIrNs-
[leTb POAAOM, OTBEYaeT

c oTBpaleHnem: 4 Er0
BOOBLLE BUOETb HE XO4Y.
(Kakoe 6051e3HeHHO 060-
CTpeHHOe BoobparkeHue!).
Bapyr euie, npoxoas MUMO,
YCAbILWY KPUKKM U BCE TaKOE...
MonyyaeTcs, 410 POAAOM
Heob6xoaum (B TOM Yucne
MY>XYUHAM-0TLLaM), HO OH He
KeNaHeH, He No6UM.
HecmoTps Ha To, 4TO poaaoM
ABNSIETCA MECTOM, C KOTOPbIM
(y poautenen n ux poacTBeH-
HWKOB) CBI3aHO MHOXECTBO
CUNbHBIX U NOAIMHHbBIX 3MO-
LMK, TAKKX KaK CTpax, Haaex-
[a, 601b-KPUK-KPOBb, 6/11-
30CTb KM3HU U CMEPTH,
paaocTb U 1060Bb (BO MHO-
roM Befb 3TO MECTO POXje-
HUSt MaTEPUHCKOro YyBCTBa
no6su!), — poaLoM XoTenochb
6bl MOCKOPEE NOKUHYTb

1 3a6bITb ( KAK HEYTO TEXHUYE-

CKOE€, KaK BCAKYI0 60/bHULLY).
Bo3MOXHO, 3T0 Have ang
MHOMOAETHbIX MaTepPen, AeTH
KOTOPbIX POXKAAOTCSH B OAHOM
poanome (ectb v Takune?).

B TpagnuUMOHHON KynbType
poabl — cyab6a. Poanib

1 pOAMLULCS, FAE W KaK Npu-
netcs. Cama Xn3Hb — Xpe-
6ui. leTckas cCMepTHOCTb
6bl1a, KaK U3BECTHO, B NOpsAa-
Ke Bellen.

B HOBe#Lwen KynbType Bonpoc
POXAEHUS — CTan MeaMLIMH-
CKMM, Hay4YHbIM 1 COLManbHbIM
[leN1IoM, a AeTCKasi CMEPTHOCTb
1N CMEPTb POXKEHWUL, CErOAHSA —
cKaHpaan.

B TpaanumMoHHOM eBponen-
CKOW KyNbType MEeCTo poxae-
HWS — 3TO Npexzae Bcero
«CcBOM gom». [ina 6naropoa-
HbIX — POAUTENBCKUIA JOM, a TO
1 ABOpPEL, 3aMOK, MOMECTbE.
Ho v ana pemecneHHuKa, ans
KPECTbSIHWMHA — 3TO TOXEe
«CBOW» IOM WUJIN XOTS Bbl XMXKKU-
Ha. M3BECTHO, 4TO B CTapuHy
KpecTbsiHKa M3pefKa poxana
npsmo B nose. KoHevyHo, aTu
poAbl B None — He CTONIbKO
pofbl Ha Npupoje, Noj pomaH-
TUYECKMMU ronybbiMu Hebeca-
MW, CKONbKO poAbl Ha paboTe,
B nepepbiBe. 310 8
nckntoyexve. N 6ora-

Tble, n 6efHble poXKanu,

B OCHOBHOM [lOMa, B rnocTene,
MHoraa B 6aHe. lMNocTtenb, 6ea-
Hasa unu 6oratas, ¢ anbKo-
BOM — CMMBOJ1 POAOB, OCO-
6eHHO NoC/e KapTUH U rpa-
BIOP M3BECTHbIX XyAOXKHUKOB,
Hanpumep, Pemb6paHara.

Y eBponenueBs, Kak MU3BECTHO,
1 3a4aTue yalle BCero npouc-
xoanno B noctenu. Mo ctapux-
HOMY: re 3a4aT, TaM 1 Ha
CBET POXK/AEH — B IOME,

B CnasbHe, Noj nonorom
noctenu, B TeMmHoTe. Kak ato
NPOUCXOAUT 3HANU MYXKUYUHbI
19 BeKa (4ntan «BonHy 1 mup»
Tonctoro). KapTuHbl M dpecKku
NnoKa3sblBaloT, 4TO pe6GeHKa
06MbIBaIOT 3[€eCh e, nepes
NMOCTENbIO POXKEHMLIbI, U CloAa
Ke LLePEMOHHbIM LWarom,
napagHbIM LEeCTBUMEM BXOAAT
nosapasnsiolne poACTBEH-
HUWKK. MNepen nocTenbio poxe-
HULbl — pa3birpbiBaeTcs
Lenas LepeMoHUs, HaKkpbIT
CTOJ, BOAPYXKAKOTCH LBETbI,
[lparoueHHbIe cocyabl U T.M.

B poagaome Bce 310 — g0
nocneaHero BpeMeHu — 6biio
HEBO3MOXHO, ¥ BCE U3-3a

ero «NponeTapcKom» Konnek-
TUBHOCTW. TONbKO C nosiBne-
HUeM habpuyHbIX paboyux,



ranging from simple to comfortable, even plush ones.
Born in the age of Enlightenment, at the dawn of the
industrial revolution, the maternity hospital is the child
of industry and capitalism. It is directly related to the
pedantic sciences of demography and population plan-
ning, and to social philanthropy, social policy, social
democracy, and socialism. Rows of identical cradles,
labels, tables, cots, and operating rooms connected

by a network of corridors and staircases, sterility, light,
air, heating, sanitation — all the characteristics of the typi-
cal maternity ward approximate those of the factory, the
assembly line. The simultaneity of births makes the pro-
cess banal, in spite of each child’s uniqueness. A mixed
feeling hangs in the air of the maternity ward: the tangi-
ble proximity of divine mystery, and the total obscura-
tion — or lack? - of it...

The emotion attached to a maternity ward has much

to do with social prestige. It goes without saying that

the baby cares little about what the maternity ward looks
like. It really does not matter to the child whether the
tiles shine or if the windows and doors are beautifully
detailed. A newborn remembers nothing. Only as an adult
can a person experience pleasure from being born at,
say, the Otto Clinic with its towers, or in a modern 9
clinic, rather than in a poor, neglected hospital.

A person’s birthplace matters; the birthplaces of the
famous are even marked with memorial tablets. In a cas-
tle or in a prison, on a train or at a hospital — the various
forms of social symbolism can reinforce a person’s sym-
bolic capital. That is why parents do care where a child

is born. They take functionality for granted. All the moth-
er needs is peace and comfort. The father, if he is taking
part in the birth, needs the same. But symbolically they
need much more! Today’s trend is furnishing individual
apartments in the hospital, where mothers give birth
under a doctor’s observation. It is scary (and uncomfort-
able, they say, and mortally dangerous) to stay at home...
While the exhibition’s Russian title cRodDom,» the Soviet-
era abbreviation for «maternity ward,» is direct in the
associations it raises, the English version, <-BornHouse,»
leaves more room for ambiguity. The organizers wanted
something equally brief and pointed, and chose the
pseudo-English <BornHouse» only tentatively, but decided
to keep it when they realized its power and wealth of
symbolism. The name has many accidental associations,
like its resonance with Lebensborn, a coincidence | noti-
ced after reading a book on the Third Reich. Lebensborn
is German for the source of life. <cBornHouse,» conceived



in Russia, means «house of birth,» or even «<house of ori-
gin.» The man who coined Lebensborn, Heinrich Himmler,
had in mind an ordinary, though pseudo-Christian associ-
ation: fons vitae, i.e. the source of life — the rhetorical
name for the church in the Latin tradition. But if in the
church it referred to the source of spiritual, eternal life,
then in National Socialism it was a matter of the endless-
ness of biological reproduction. Lebensborn was a net-
work of maternity homes for wives of soldiers and moth-
ers of Aryan children; it was a program designed to
strengthen the purity of the German race. The farm as

a holy place is a pagan and neo-pagan idea, a system

for preserving nature and perfecting it. A nation is born
in history, but it needs to be protected, accumulated

and cultivated.

«BornHouse,» the international title, is the name under
which exhibition comes to Venice, through the arches

of San Stae on the Grand Canal. The church is a speci-
men of early eighteenth-century Baroque architecture,
built on the site of an eleventh-century church. For a long
time it had no facade, but when the wealthy and pious
Doge Alviso Mocenigo died in 1709, he left the church

a hefty sum to complete construction. Mocenigo is bur-
ied in the center of San Stae, under a stone slab engra-
ved with a Latin inscription: Nomen et Cineres una cum
vanitate sepulta. A rough translation would be: <Name
and ashes sink into nothingness (or: become vain buri-
al).» In the frame of the stone it is hard not to notice the
rather large depictions of two white skeletons with scy-
thes on a black background; as though the god of time
Saturn, the notorious devourer of his own children,
guards the peace of the pious Doge. On September 20,
under the sign of Saturn, the church celebrates the mem-
ory of St. Eustace.

St. Eustace is the name from which the abbreviation San
Stae comes. The saint is an example of how in the Chris-
tian church, everyone has the chance to be born anew,
differently. A statue of the praying St. Eustace hangs
above the church’s entrance. According to hagiography,
the Roman general Placida was blessed to see Christ’s
body on the cross between a deer’s antlers. After this
epiphany, he was baptized, and the pagan warrior beca-
me the Christian Eustachius. Sainthood came to him
later, after he was beset with horrible torment and he
and his family were put to death — boiled alive in the belly
of a bronze bull.

«To be born anew in the spirit, one must first free oneself
of sin, wash it away with water. To enter a new life, one

MHOIOYUCIEHHbIX FOPOACKMX
Macc, y KOTOPbIX HET CBOEro
[lOMa, U OHU NPOXKMBaIOT

B IOXO[IHbIX JIOMax-Ka3zapmax,
BO3HWKaeT HEOOBXOANMOCTb

B CTPOMTENLCTBE 0COGOro
npuioTa Ans porKeHuu, paboT-
HUL,. TaK e, KaK 1 ans Tex,
KTO poKaeT BHe 6pakKa, He3a-
KOHHO. TaM UM MOXHO 06e-
CMeYynuTb MUHUMAaSbHbIV MOKOK
1 yxof. MocTeneHHo, B CBA3M

C POCTOM FUTMEHUYECKUX
3arnpocoB ropoACcKoro Hace-
NEHNS U B CBSA3M C OFPOMHbIM
KONIM4YeCTBOM OJHOBPEMEHHO
porKatoLLmx B poaLoma nona-
[laloT NOYTH BCe. ATU 3aaHUs
pacnonaratotcs B ropogax no
TePPUTOPUANbHOMY NPUHLMMY,
No panoHaM, TaK KaK AOSIKHbI
6bITb NOGNKE K MECTY Npo-
UBaHWA porkeHuL. OgHaKo,

¢ Havana 20 BeKa OHY paHKu-
pyloTCA M coLmanbHO — OT
60ee NPoCTbIX A0 AOPOTKX,
0C060 KOMGDOPTHbIX U POCKOLLI-
HbIX. Pogaom poauncst B anoxy
[pocBelleHns u paHHero
MaHy®daKTypHOro npon3Bos-
cTBa. ATO ANTS MHAYCTPUM,
Kanutanuama. OH UMeeT npsi-
MOE OTHOLLEHWE K TaKNM
nejaHTUYECKUM HayKaM KaKk
aemorpadus, K nnaHMpoBa-
HWIO HapoJOHaceNeHns.

OH TecHO cBsi3aH C HacTpoe-
HUSMM CoLManbHOM dunaH-
TPOMMHK, C CoLManbHOM Nonu-
TUKOWN, ¢ Nn6epanuamom

1 couman-aeMoKpaTen, Hako-
HeL, counanuamamm (sicl).
Paabl 0OAMHaKOBbIX NONEK,
CTO/I0B, KPOBATOK, Nanart, one-
PaLMOHHBIX NIOC COeANHU-
TeNlbHble KOPUAOPbI U NECTHU-
Lbl, CTEPUNIBHOCTb, CBET, BO3-
[yX, OTONNEHME, KaHanu3aumus
1 CaHUTapusi, — BOT, 4TO Takoe
Knaccuyecku poaaom, 6nu-
*anWwWM POACTBEHHUKOM
KOTOPOro SIBNSETCS LieX U KOH-
Benep. CTpaHHasa ogHoOBpe-
MEHHOCTb, 6aHaNbHOCTb POXK-
[EeHWIN Npu BCEN YHUKaNbHO-
CTW KaXJoro — cMellaHHoe
4YyBCTBO, BUCSILLEE B BO3ayXE
pogaoma. Ocazaemas 6nu-
30CTb M NONHas HeAOCTynN-
HOCTb TaWHbl... U1K ee OTCYT-
cTBMe? B getcTBe mama pac-
CKasblBafa MHe CTpaLLHyo
MCTOPMIO O TOM, KaK MEHS YyTb
He NoOAMEHUNH, U, MPOBOLMPYS
NPUCTYNbI MOEN AUKOM NOGBM,
nyrana, 4to s He ee CblH,

a COCeIKMH Mo POALOMY.

B poogome Beab Bce cHavyana
OMHAKOBbI ¥ PaBHbI, Pa3nn-
YyasiCb N1Lb 6GUpKamu. Hevero
1 FOBOPWTb, 4YTO PeBGEHKY

COBepLUEHHO 6e3pasinyHo,
KaK BbIMNSAUT POAAOM.
Mopo3peBato, 4TO ANs CyTH
fAena 6e3pasnuyHo 6eLyT n
CTeHbl Kadenem, ecTb N1 npe-
KpacHble OKHa 1 ABEPM.

OH poaunTCs U HUYero He
3anoMHMUT. ToNIbKO CTaB
B3pOC/bIM, YENOBEK, BO3MOX-
HO, UCMbITAET yAOBNETBOPE-
HWe OT TOro, 4TO PoAUICS

He Ha 3a/1BOpKaXx, a B «KNNHU-
Ke OTTO» C GaleHKaMu unu

B elle 6051ee COBPEMEHHOMN
KNUHUKe. MecTo poXKaeHUs
BaXHO, Y HEKOTOPbIX €r0 Aaxe
oTMeYaloT MEMOpPUabHbIMK
[locKaMu. B 3aMKe unu

B TIOpbMe, B Noe3jae unn

B poAAoOMe, — 3TO pa3Has
couunanbHas CUMBOKKA, NoA-
Kpennstolas Baw cumBonu-
YeCcKumn KanuTtan. Bece ato
roBOPUT 3a TO, YTO ANSt POAU-
Tenew, KOTopbIMU MNaAEeHLLbI
TaKuW CTaHOBSTCS, HEMano-
BaXHO, rAe POAUTCA AUTS.

B ycnoBusax coBpeMeHHOM
CMOKOWHOM 1 KOMGDOPTHOM
YW3HU BCE MOXHO C Nt060BbIO
npoaymaTb, Bbl6paTh, OpraHu-
30BaTb, BCe NPO4yBCTBOBATb.
370 BOMpOC npecTua. 3aecb
dYHKLMOHaNbHOCTL cama
cobon pasymeeTtcs,

1 NOTOMY [€efi0 AeCATOoe.
DYHKLMOHANbHO maTe-

PU HyXXeH NOKOM 1 yao6CTBO.
OTLY, €CNiM OH NPUHUMAET y4a-
CTWe B pojax, ToXe camoe.
HO CMMBOMMYECKM HYXKHO
MHoroe! CerogHsiWHAs TeH-
JeHuusa — obpyaoBaHue
OTZeNbHbIX KBApTUP B GONbHK-
ue, rae poabl NPOUCXOANT Noj
HabnogeHvem Bpaden.
CTpaluHo (4 Heyao6HO, roBo-
PST, U CMEepTeNbHO ONacHo)
ocTaTbcs Aoma.

BbictaBka POA0OM nmeet
elle 1 BTOpoe nceBao-
aHrnNuMMcKoe Ha3BaHue, KoTo-
poe nosiBUIOCh B NpoLecce
paboTbl CHavana Kak npeasa-
PUTENBHOE U YCNOBHOE, HO
BCKOpe 06Hapy*K1o CBOIO
cuny v 6oraTtcTBO CUMBOJIUKM.
Bornhouse — Lebensborn.
Co3By4yure 3TO COBEPLUEHHO
CNny4alHO U HUKEM He 3ajy-
MbiBanocb. OCO3HaHWe ero
NPWLLIO B MOIO rO/I0BY Nnocne
YTEHUSI OAHON KHUTK O TpeTb-
em Penxe. «Jle6eHCOOpPH»
Nno-HeMeLKM 03Ha4aeT GyK-
BaNbHO «UCTOYHMK KUBHU».
BopH — 3TO ApeBHUI repMaH-
CKMI KOpPEHb, CBA3aHHbIN

C POXAEHWEM, MpoUCXoXae-
HUEM, UCTOYHMKOM. BopHxayc,
6yLly4n NepeoCcMbICIIEHHBIM



must first die in water, and only after that arise again,
be resurrected by the Word. Birth is death and resurrec-
tion at the will of the Spirit. The word is united with sub-
stance and this becomes a sacrament,» St. Augustine
wrote in his Tractate on the Gospel of John. New birth
means also birth not into emptiness and fragmentation,
but into the body of Christ, as a part of it. A newborn
child is a solitary, helpless piece of sinful flesh, but
through new birth the child becomes a part of Christ’s
body, transformed in the church. The child is adopted by
Christ, who puts the stamp of sonhood on him. The
church takes the corporeally born man for baptism.

It accepts him a second time upon death, for the ritual
of burial. At the call of the Final Judgment’s horn the
corpse will rise from its grave right in the church. To be
born in church means to begin the path from baptism
to the last rites with a hope for resurrection — for a new
and final birth on Judgment Day.

3

The maternity ward resonates with the church in the con-
cept of <BornHouse.» In San Stae, the exhibition stands
along the axis of the nave, and singularly resembles a rel-
iquary or a tomb. Housed in the walls of a nativity 11
créche, it glows from within. But seen from another
angle, the maternity ward and the church can contrast
just as sharply. A maternity hospital is responsible for the
birth of the body, for the disease and the suffering that
come with it. Babies emerge hurt and exhausted,
bestowed with traumas and infections. «Better not to be
born at all,» reasoned the pagans of ancient Greece.
Materialist philosophy tells us that the psyche is born
along with the body, and later yields a personality. The
church does not recognize the psyche or the personality,
but it does know the soul, which is not born at all, but
given as a gift to the one who is born.

If we think of an artist’s studio in relation to birth, how
would we describe what happens there? Everything

in it looks material, solid, but it is a place where thought
reigns, where the imagination plays, where the spirit

is triumphant. This is the usual, unproblematic notion.
But | doubt it is so simple. This essay has been a discus-
sion of the creation of artwork from the beginning, albeit
in masked language.

The main achievement of <Bornhouse» is that it touches
a painful issue at the heart of European culture: the choi-
ce between birth and handiwork, between inheriting and
invention. | think the idea of the project can be decoded



as follows: First, the artist must give form to that which
resists form; secondly, he must to give a more individual,
communicative form to a familiar function; thirdly, he
must give an arbitrary form, one fallen from the sky,
which at his whim can be adapted to a challenge for
which a simple frame of a form would suffice.

Each artist has approached Avvakumov’s challenge differ-
ently. Some reproduced their trademark shapes and tex-
tures, some, as usual, offered a witty commentary or pro-
posed a paradox. Some renounced routine in favor of free
creative work, others let the matter take its own concep-
tual course, while others still rejected the concept of
«formp» in their form. The result was objects on pedestals.
Mini-monuments. Presentations. The objects themselves
can be criticized individually. Or be thought of in terms

of their potential as architecture, or as full-fledged works
of art and architectural embryos, or examined with great
interest and sympathy as idiosyncratic signs of the state
of contemporary art, of its aspirations, secret desires, and
its problems. Or one could joke that the idea of the exhibi-
tion was to have Avvakumov’s baby, and in this maternity
ward all the architects gave birth simultaneously. This

is old hat for the art community: Let’s make a show, we’ll
all give birth to the new together. When’s the deadline?
Look, we did it. But «<BornHouse» is located in the broader
context of «form that gives birth to new form» and here

in Venice, in the midst of an architecture exhibition,

in a space of classical art, in a Christian church.

| do not think | have ever seen an attempt to unite the
maternity ward and the church, to make birth ceremoni-
al, even in the aforementioned mystic racism of the
Nazis. Art studios, however, have been transformed into
sacred spaces since the late nineteenth century. Artists
have equipped them and staged their studios as places
of miracle-making; they have built the ideal schools and
donned the togas of wisdom, even if those are Beuys’s
hat or Warhol’s jeans; they have altered and expanded
the body’s creative capabilities. That is still common.
The impulse has not died out, it simply takes different
appearances. Many still nurse the hope that the gran-
deur of their instruments and the places of their actions,
the dedicatory rituals and austere abnegation will turn
ritual chaos into authentic holy action.

Tombs and crematoria, the opposites of the maternity
ward, are a different matter. These are sacred spaces,
and easily so. Say what you will, but the spaces of crea-
tion and birth are secondary, and if they achieve a spe-
cial register then we rarely see authentic confidence

Mo-pPyCcCKKU, O3HaAYaEeT «40M
POXKAEHUS», @ TO U «JOM WUCTO-
Ka». KoHe4Ho, ero nsobpera-
Tesb, @ 3T0 6bIN CaM yXKacHbIM
'eHpux F'MMmmnep, umen BBUAY
1 MPUBBIYHYIO, XOTS U NCEBAO-
XPUCTUAHCKYIO accoLmaumio:
fons vitae, T.e. UCTOYHMK
KM3HU — TaK He TONIbKO PUTO-
PUYECKUKAK HasblBanu Lep-
KOBb B JTaTUHCKOM TPaanLMK.
Ho ecnu B LepKB#M peyb wna
06 UCTOYHUKE JyXOBHOMN BeY-
HOW YXM3HM, TO B HaLMOHan-
couunanu3me nmenacb B BUAYy
6eCKOHEeYHOCTb Bronoruye-
CKOro pa3mHoxeHus. B nen-
CTBUTENbHOCTU «JIe6eHCOOopH»
6blna ocobasi opraHn3aums
CC, cucteMa poannbHbIX Npu-
IOTOB M JOMOB /151 MPOXKMBa-
HUS MaTepei ¢ AETbMMU, LieNbto
KOTOPOW BbI10 yay4ylleHue
NnopoAbl HEMELKOM HaluK

M «COBMPaHNE YUCTbIX 3EPEH
apuincKom pacbi». B gomax
«JlebeHc6opHa» oCyLLEeCcTBNSA-
nacb NnojaepKa paccoBo-
LIEHHbIX CEMEN 1 MaTepen-
OAMHOYEK. ITO 6bINK Nyyline
poanoma B Mupe: camoe
COBpeMeHHoe (B TOM yucne

C TOYKM 3pEeHNS An3anHa,
ctuna) obopyaoBaHue,
BbILKOMIEHHbIN, CO3HaTENb-
Hbl nepcoHan. Mo apxuTeKTy-
pe OHW NpeacTaBnanm cobon
WMEHHO TPaAWULMOHHbIV oM
C OKOLUKaMMU, Moj BbICOKOM
[IBYCKaTHOM KpblLlew, yKpa-
LUEHHbIN B iyxe TOM MeCTHO-
CTW, rAe OH Haxoamncs —

B BaBapwuu ¢ pocnucsmu

1 AaneKo BblHECEHHbIM pes-
HbIM KApPHW30M, B CEBEPHOW
dpucnaHaMm — Have, CcTpo-
*e. Jna noctynieHus B A0M
Jle6eHcb6opHa TpeboBanocb
npeaocTaBieHMe POAOCIOB-
How ¢ 1800 T 1 MHOXeCTBO
MEeNLMHCKMX CNPaBOK.
MpeaBapuTENbHO KEHLMHbI
Nocensauchb Kak Gbl B «10M
oTAbIXa», rae umenacb 60b-
Las KynbTypHas, 0COGEHHO
My3blKanbHasi, HO U Cepbes-
Has uaeonorvyecKkas npo-
rpamma. «Jle6eHcOopH» BCer-
[a npeacTtaBnsin cobow Kom-
naeKc n3 poaaoma, sicnemn

1 AETCKOro caja v fjoma OTAbl-
xa. Takum 6bin AOM U NapK

B LUTeHxepuHre Ha peke
M3ap 6113 MioHXeHa, coxpa-
HUBLUMICS A0 HALLMX OHEWN.
'MMnep cuutan, 4to poxaeHve
pPacoBO-NONHOLLEHHbIX AeTeH
BaykHee CeMby 1 noowpsan
npuHaTHe B JlebeHc60pH
HEe3aMYHWX KEHLLMH, a TO

1 3aMYXHWX, CKPbIBaOLMX

OT cynpyra ceoto 6epemeH-
HOCTb OT Nt060BHMKaA.

[na HaunoHan-coumannama
(M Kak Ana paauKanbHOro
HauuoHanuama, pacuama,

1 KaK ans counanuama) bl
CBOWICTBEHEH Ky/bT BbICLUEWN
CO3HaTeNbHOCTU. PoxaTb cne-
[l0Bano co3HaTesbHO, NOAUTH-
yecku. MpoponkeHue poaa
paccmaTtpuBanoch Kak rny6o-
Yailee n nepsBewLlee Hauno-
HanbHOE [eNo, Kak MUCCHUS,
npu3BaHKWe, HO HE KaK TBOP-
4yecTBO. Pa3BuBanach naes
AKTUBHOIO NEPEXMBaHNUS Mpu-
pPOAHOro npouecca, CroHTaH-
HOro, HO OrpPaHUYEHHOrO,
NoCTaBAEHHOrO NOJ KOHTPONb.
depma Kak CBATUULLE — A3bl-
yecKas U Heo-A3bl4yecKas
naes. Mpupoaa AomxKHa 6biTb
COXpaHHa 1 B TO e BpeMs
ycoBeplUeHcTBOBaHa. Hauus
poXKAaeTcs B UCTOPUM, TO €CTb
60pbb6e-BOMHE, HO OHa HyX/aa-
eTcs B oXpaHe, NPUyMHOXKe-
HUW U Pa3BUTUM.

BbicTaBKa noA MHOrO3Ha4YHbIM
nesnzom BORNHOUSE-
POAAOM nonana B BeHeuuu
noj LiepKoBHble cBofbl CaH
Crae Ha KaHane 'paHpe.
OTa UepKoBb NocBsLeHa
NMOKPOBUTENIO OXOTHU-

KoB CB. Benukomy4e-

HUKy EBCTaduio (ym.

B 118 r.). OH 0aMH 13 14 cBs-
TbIX-MOMOLHWKOB KaTonmye-
CKOW LiepKBU. Ha aTom mecTe
LIepKOBb 6blfla M3BECTHaA
n3apesne, HoO MOHYMeHTanb-
HOe 3[1aHWe Havyanu CTPoUTb
ToNbKO B 1687 rogy no npoek-
Ty apxuTeKkTopa JyKoBaHHM
'paccu. OH 1 co3gan 6a3unnu-
KanlbHOEe MPOCTPaHCTBO

¢ 6OKOBbIMU Kanennamu,
nepeKkpbIToe NOAYyLMPKYb-
HbIM CBOJOM, A€ MOXHO
BUAETb UHCTANNALMIO
«Popaom». 3aaHune 1oNro He
nmeno dacaga. M BoT, Korga
BecHon 1709 roaa. cKoH4an-
€ 0T NpoCTyAbl 10X AneBuse
MoyeHuro ( B TOT roa 3uma
6bl1la HACTONbKO XONOAHOMN,
4TO NnaryHa 3amepsna), 4eno
CABMHYNIOCb C MEPTBOWM TOYKM.
[eno B ToM, 4TO AneBuse
MoueHnuro Bropow (Alvise
Mocetnigo ) (1628-1709)
npocnaBucs He Kak MoUTUK,
a CBOMMMU Npas3aHuKaMu

1 CBOEW UCKITIOYUTENBbHOM
HaBOXHOCTbIO. AleBu3e
0CTascs X0N0CT, HEe UMen
[eTen n faxke sBoobLle He
o6Lancs ¢ }KeHWwnHaMu.

O TOM, 4TOGbI OH POXKan YTo-TO
B TBOPYECKOM WU YMCTBEH-
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HOM nnaHe, HeM3BecTHo. Mpo-
3BaHHbIM B Hapoge bigotto,
YTO 3Ha4UT cBAToWwa, AneBunse
3aBellan nocne CMepTu OTCny-
HWTb No cebe 4 Tbicayun

mecc (!) 1 octaBua Ha CTPOU-
TenbcTBO LepkBu CaH Ctae,

B ABYX LUarax KOTOPOW Haxo-
anTes nanauuo Moyenuro,
HeMasnylo cymMmy AeHer.
MpenaTbl HeMeans 06bABUAN
KOHKYpC Ha dacaf LePKBU.
Ero BbiMrpan 6010HCKUM
APXMUTEKTOP M XYAOKHUK
[JomeHunKo dymknano Poccu
(Domenico Eugidio Rossi)
(1659-1715), npocnaBuB-
WweWncs Ha Bcto EBpony Kak
cTpouTenb ABOPLIOB B BeHe

n MNpare, a Take co3natenb
rMraHTcKoro agsopua B Pa-
wraTtTe (Rastatt) (1700-1707)
ans 6ageHckoro (Baden) rep-
yora. dacap LepKBM Bblep-
YXaH B BEHELMaHCKOM Tpaau-
umMmn 16-18 BEKOB, TO €CTb
npeacTaBnsieT co6on CTporyto
naniagmMaHcKyto KoMNo3u-
LIMI0: MOPTUK C YETbIPbMS
KOMIOHHaMW Ha MOHYMEHTaNb-
HbIX cTUNoGaTax, HO C AuHa-
MUWYHOW UrpOV KapHWU30B

1 npodunien, ¢ NbILUHON
CKy/NbNTypHOW AeKopaLmen
cTuns 6apoKKo. B Hel npuHu-
MaJsiM y4acTue HECKOSIbKO
CKynbnTopoB. OTAENbHbIE
MMeHa M3BECTHbl 06pPa30BaH-

in the achievement of the objective. Death is stylish,
whole. The sacred space gives death ceremonial design.
The ritual of the final farewell is constructed according

to the merits and fate of the deceased. Birth, while
doubtlessly a joy, cannot be celebrated; there are no
achievements to be noted. In death, there is always
something to commemorate.

Avvakumov teased out the relation of death and ritual

in a separate project, Mausoleum, a model of Lenin’s
tomb built of white dominoes. Dominoes are a game, and
game is Play, divine play. It is constructed on the duality
of each playing piece, the double. If one side cannot fit,
perhaps the other will. The game of dominoes is a simple
one, and its mathematical algorithm is not complex, but
the number of possible combinations is very great,
almost infinite. In Asia (the game was invented in China
in the twelfth century) dominoes are considered a tool for
telling the future, a kind of magic. The Chinese believe
the game is programmed with a universal law of harmo-
ny, and that dominoes are a model of the world. The game
was probably brought to Europe by Marco Polo. Domini-
can monks loved to play it: the name is linked to God:
Dominus vobiscum! «<May God be with you!» says the Cat-
holic priest at the beginning of a service. Benedica- 13
mus domino! «God bless!» one abbot, a passionate

player of dominoes, is reported to have said during

HOMY pYCCKOMY, Hanpumep, Yuri Avvakumoy,
MbeTpo BaparTa (Pietro Barat- Bone Mausoleum. Dominos. @ ame.
ta) — aBTOp CKYNbNTYpbI 2008

g Avvakumov took the game and played until it the domi-
B YecTb Huwtagckoro (Nystad) HOpui ABBakymos, . .
mMupa nepeg JleTHum asopLoM  KoctsHoit mas3onei. lomuHo. NOES formed Lenin’s tomb. The game IS endleSS, and
fetpa 8 Merepoypre. flpyrue, 2008 throughout its course, figures and shapes constantly
Kak xy3enne bepHapau
(Giuseppe Bernardi), Heus- 2
BECTHbI, @, MEXAy TEM, 3TO
GblN y4UTEND 3HAMEHUTOTO
KaHoBbl (Canova). Xop (Pres-
byterium) uepKBM yKpaluaet
BEJIMKOJIENHbIV XXMBOMUCHbIN
aHcaM6/1b COBPEMEHHOI0
MCKyccTBa BeHeuun Toro Bpe-
MeHW. ITO KapTUHbI O MyYEeHU-
4ecTBe anocTosioB camblx 6e-
CTALMX MacTePOB NO3AHEro
3Tana BEHELMAaHCKOW LWKOSbI
BO rnaee ¢ camum [xam6art-
TUcTa Teenono (Giambattista
Tiepolo) (Bartolomeus). Emy
npuvHaaNexuT «My4eHU4ecTBO
Cs.baptonomes» (1721r.,
paHHAA paboTa XyAoXKHMKA).
[pyrve KapTuHbl NOAMUCAHbI
nMeHamu MUTToHN, AMUTOHM, ; —
Ce6. Puyum, Mosuetra (Pittoni, R o b = =1 et
Amigoni, Sebastiano Ricci, e _;:_z:_:.x:j,r;‘ﬁ" T
Piazetta). ix KapTuHbl TOXKeE - =
nmetoTes v B Poccuu, rae
HEKOTOopble U3 3TUX MacTepoB
paGoTanu B LLapcTBOBaHUe

5 R = |



come together and fall apart. They are all transient, all
only illusive. But the appearance itself, the game itself

is more durable, tougher than diamonds. A mausoleum,
of course, is not a mere game of numbers. But if we
extend the idea of play, then there is no architecture,
there is only a game of numbers and shapes or a game
of names and meanings that sinks into nothingness, like
the <name and ashes» of the doge’s epitaph. A tomb
gives birth to nothing. But it produces, it is productive.
Does play give birth to anything? For all the glory of its
infinity, play gives birth to nothing. Play does not know
what birth is. Does nature give birth? It gives birth and
cuts down, it gives birth and discards and gives birth

to itself only. Thus it gives birth to nothing. The eternal
return of the same old thing.

Unlike the deities of the pagans, Jesus was born as

a man, at a certain day and time - on straw, in ruins,
at night. But Jesus Christ appeared later, and the king

Alexander Brodsky.
Untitled, 2008.

Metal grid, clay, oil, fan.
Anekcangp bpoackui.

bes HasBaHus, 2008.
MeTannuyeckas ceTka, rvHa,
Macno, BEHTUAATOP.

EnnszaBeTtsl MeTpoBHbI. B nony
Xpama MHOECTBO MOTU/bHbIX
NANT. ITO 3aXOPOHEHUS
cemenctBa MOYEHUTO — NUY-
HOCTW He TOJIbKO BblAatoLme-
cs, HO 1 coBCEeM GeaHble.

B ueHTpe, npsaMo noj «poaao-
MOM» HaXOAWTCS MOrua Aoxa
AneBu3e MoyeHuro. 3To nno-
CKas entopartas navta

C NNaTUHCKOM HaANUCbIO:
Nomen et Cineres una cum
vanitate sepulta 4yto no-pyc-
CKM MOXHO nepeaatb npumep-
HO TaK: UMs 1 npax KaHyT

B HUYTO (MNIK: obpaTaTcs

B CyeTHOe Haarpobue.

B o6pamMneHun nanTtbl Henb3as
He 3aMeTUTb JOBONbHO Kpyn-
Hble U306parKeHUs ABYX
6enbIX CKENETOB Ha YEPHOM
$OHe ¢ Kocamu — CIOBHO 3TO
cam 6or BpemeHu CaTypH,
M3BECTHbIN NoXMpaTeb
CBOMX JE€TEN, OXPaHAET NOKOM
HabOoXHOro f0XKa, MNoa 3Ha-
KOM nnaHHeTbl CaTypH 20 ceH-
TA6PS LLepPKOBb NpasaHyeT
namatb Ce. EBcTadus. Ketatu,
3Ta HafnNucb NPoOUUTUPOBaHa
Heb6e3bI3BeCTHbIM Jlycom
Bernu B KOHLe ero nepsoro
pomMaHa «J10)Xb BOEHHOI0 Bpe-
MeHW» (1991) (Wartime Lies
WM B HEMELLKOM nepe- 14
Bofe Luegen in den

Zeiten des Krieges).

B KHure paccka3sblBaeTcs

0 neyvyasnbHOM cyabbe Manbyn-
Ka, NOJIbCKOro eBpes, 0 TOM,
KaK OH BMecCTe C MaTepbto
CKpblBancs BO BPeEMS BOMHbI
0T NpecnefoBaHWin HemLUamu.
YT06bl BIXXWTb, UM BCE BpeMs
npuUxoanNnoch BpaTb, Noaaenbl-
BaTb JOKYMEHTbI, Ha3blBaTb
cebs apuruamn. OHM BbIXKKANK,
HO UMeHa ux ncyesnun. 3Hame-
HUTbIR pexunccep CTaHnmn Ky6-
pPUK cobupancs cHUMaTb
dWNbM No 3TOMY pomaHy nof
Ha3BaHueM «[10 JOKyMeHTam
apvely. PomaH aBTo6uorpa-
duyecknit. Y nucatens Jlym
Bernentepa (poj. B N0JIbCKOM
Ctpble B 1933 1.) U B caMOM
[leNle He OflHa XXM3Hb U He
0AHO UMs. CerofHsa OH amepu-
KaHeLl, 4acTo noceLlatoLui
BeHeLuto, 0 KOTOPOW OH Hanu-
can KHUTy-nyTeBoauTENb
«BeHeuwns ana asounx» (Venice
Lovers). Ero pomaH «Yxoa
Mwuctnepa» amepuKaHcKas
KPUTUKa HasblBana ofjHO
Bpems «CmepTbto B BeHelmmn»
KoHua 20 BekKa.

B XpUCTMAHCKON LEPKBMU, KaK
M3BECTHO, AN KaXaoro
OTKPbITa BO3MOXHOCTb
POAMUTLCSH BHOBb W MO-APYromy.



3JTO POXKAEHUE K HOBOW KU3HU
coBepluaeTcs Yepes Kpeule-
HWe, KOTOpOoe elle nHoraa
Ha3blBalOT CUMBOJIMYECKHU
vitae spiritualis ianua — BpaTa
XWU3HM B gyxe. Ha dacage
Lepkosu CB. EBcTaduns apxu-
TEKTOP MHCLEHMPOBA rpaH-
[MO3HbIN CNEKTaK/b CBALLEH-
HbIX BpaT, TpUyMdanbHOro
Bxopaa B HOBbIM MUp. Hag nop-
TanoMm xpama yctaHoBNeHa
cTaTyst KONIEHONPEKNOHEHHOMO
Escradus-Nnaxkunabl. B ero
KUTUKU paccKasbiBaeTcs, YTo
CHayana emy 6blf10 aHo
y3peTb 6orosiBneHune (anuoda-
HWI0) B BMAE ofieHs ¢ Pacnatu-
eM ¥ camuMm TenoM XpuUcTo-
BbIM MEXAY poros. 3aTemM

OH KPecTUiCcs, U U3 A3bl4HKUKA,
PUMCKOro BOEHHaYallbHUKa
Mnakungbl (Placida), ctan
Esctraduem (Eustachius).
CBSAITOCTb e npuiuna K Hemy
elle Nno3aHee, nocse Toro Kak
emy 6blnn nocnaHbl CTpallHble
MCMbITAHWSA U BMECTE C CEMb-
€M1 OH 6blN Ka3HEH — 3aXKMBO
cBapeH B 6ptoxe MegHoro
6blKa. CB. Mpuropuin Hazua-
3WH roBopwuT, 410 KpelleHune
KaK HOBOE POXKAeHUe eCTb
[ap (NOTOMY YTO HUYEM He
3acnyxeHo), OpesiHue (Tak
KaK MPUKPbIBAET CThblf Tene-
CHOro 6bITUS), 3TO NeYaTb
(3awmLatollas ot rpexa)

1 ectb CBET (pasropatoLmmcs
B Aylle KPeLeHHOro 1 cnuea-
IOLLMICA CO CBETOM APYIHX).
Y1066l POAUTLCH MNO-HOBOMY,
B AyXe, HYXXHO, BO-NEPBbIX,
0CBO6GOANTLCSH, OTMEXKEBATLCS
OT rpexa, CMbITb €ro BOAOH0.
YT06bl BONTM B HOBYIO *KWU3Hb,
cnepyet cHavyana ymepeTb

B BOJE, Y TONIbKO Noc/e 3Toro
BOCCTaTb, BOCKPECHYTb Yepe3
CnoBo. PoxaeHune ecTb CMepTb
1 BOCKpeceHue no Bose [lyxa.
«CnoBo coeanHsEeTCS C Bell-
HOW CTUXMEN, U 3TO CTAHOBUT-
csl TaUHCTBOM» (CB. ABIYCTHWH,
TpakTat Ha EBaHrenve

o1 CB. MoaHHa 80, 3).

Mpu 3TOM HOBOE POXKAEHUE
O3HayaeT TaKKe POXKAEHUE He
B MyCTOTY W Pa3pPO3HEHHOCTb,
HO B Teno XpUCTOBO Ha npa-
Bax ero yneHa. HoBopoxaeH-
HbIV YesI0BEK, 3TOT OTAEbHbIN
6€eCrnoMOLLHbIN KycoYeK rpe-
XOBHOW NNI0TH, 6narogaps
HOBOMY POXKAEHUIO CTAHOBWT-
CS1 OQHUM U3 YleHOB XpUCTa,
BOMJIOLLEHHBIX B LIEPKBMU, Npe-
BpallaeTcs B AUTATIO, YCbIHOB-
NeHHOro XpucTom, 3aneyarne-
BaloLLero Ha Hem neyatb
CbIHOBCTBa — TaK Ha3biBae-

MbIt dominicus charakter.
LlepKoBb NPUHMUMAET TeNECHO
POXAEHHOIO Y NMPUHECEHHOTO
BO XpaM /151 KPELLEHNS, U OHa
NPWHUMAET ero Bo BTOPOW
pa3 — no ero cMepT1 B 06ps-
[e otneBaHus. Mpu 3ByKe
Tpy6bl CTpalHoro cyga mept-
BeL, (xoTs 661 AneBn3de Moye-
HWro) BCTaHeT n3 rpoba
nNpPSIMO B LLEPKBM, YTO XOPOLLO
ans ucxoga Cyaa. Poantbes

B LLEPKBMW 3HAYUT NPONTKU NyTb
ot Kpeuwerusa go Co6opoBaHus
C Hafex/ov Ha BockpeceHne —
HOBOE M OKOHYaTEe/IbHOE POXK-
neHune B CyaHbIN ieHb.

3

o 3aMbICNy apXxMTEKTOPOB
«POAAOM» U Xpam NepeKrInKa-
toTcst. «Poaaom» CTOUT Mo ocu
Heda, U HeBYCMbIC/IEHHO
NMOXOX Ha pefMKBapui 1 rpob.
OH CBETUTCA U3HYTPU, KaK
POXAECTBEHCKUI BepTen.

Ho no cmbicny poaaom v xpam,
KOHEYHO, TaKXKe U Pe3KO KOH-
TpacTtupytoT. Jllob6on poasom
OTBEYaeT TO/IbKO 3a poxfe-
HWe Tena u BMeCTE C HUM
6one3Hen, cTpagaHun. 3to
Halla nepBas 601bHMLa,

Yy MHOTMX JOBOMIbHO CEPbEe3-
Has. YenoBeK BbIXOAWT 13
pPOI0B NMOKONEYEHHbIN,
HarpaxeHHbli TpaBMamMu,
MHPEeKUMaMU. Jlydlie BoobLe
He poXaaTbCs», — Paccyaanu
APEBHUE MPEKN-A3bIYHUKN.
Matepuannam roBopuT, 4To
BMeCTe C Te/IOM poXKAaeTcs

M NCUXMKa, CHavYana mnaaeH-
yecKas, NoToM 3penow,

1 B pesynbTaTe nosyvyaertcs
JIMYHOCTb. Xpam He 3HaeT Ncu-
XWKM, Aia U INYHOCTH, 3aTO
3HaeT ayLly, KoTopas He POXK-
[aeTcs, a laeTcs B Aap TOMy,
KTO poxpaaetcs. CHavyana
aHren 6epeT ee Noj NOKPOBHK-
TEeNbCTBO. 3aTeM 3Ta aywa
elle pa3 poXxKaaeTcs yxe

B Xpame, Npu KpeweHuu, rae
Yy XpUCTHaH NPOUCXOANT BCTpe-
Ya [lyxa CBATOro C YeNOBEKOM.
Hy, a ecnu cuntaTb MacTep-
CKyl0 pPOAAOMOM, OHa 3a YTo
oTBevaeT? BHewHe oHa
MOX0Xa Ha KyxH0 1 NoTOMY
4acTo TaK ¥ Ha3blBaeTcs —
TBOpYecKas KyxHs. Bce B Hen
MaTepuanbHO, KOHKPETHO. ..
He BCe, BO3pa3uT yutatensb,

1 6yfet npas. B mactepckow
LLlapuT MbICNb, UrpaeT daHTa-
318, TOPXKECTBYET fiyx. TaKOBO
06bl4yHOE 1 6ecnpobiemMHoe
npeactasnexune. Iae KyxHsq,
TaMm 1 ayx, rae «bopMOoYKmu»,
TaMm U1 cyTb Aena. MHe KaxeTcs,

of the heavens even later than that. There is a considera-
ble difference between a momentary epiphany, a latent
presence and birth, the starting point of life and fate.
Birth itself makes for a sad picture - it is a flickering
light, full of a promise that may never come true, and
instead devolve into a dreary, routine existence.

After birth, which defiles form (as in the violence done to
the mother’s body), the child falls in the clutches of tradi-
tional cultural forms: changing table, cradle, diaper, bed
and carriage. These bring rigid restrictions of freedom
and form. Form does not inspire, it subdues. Infancy

is the beginning of the struggle against imposed form.
Birth can be interpreted as the destruction of form, which
fulfills its role by becoming a ragged membrane. The
objects in «<BornHouse» came out as they did. Hence their
endearing imperfection, their oddity. No one is really
upset that there are no Athenas in full armor among
them. They appeared together in an attempt to bring
something new to architecture. They have strong, healthy
parents. But something is wrong. Contemporary art, like
society at large, has a serious problem in that everyone is
«born» in his own way, a dilemma of how they can coexist
when they are all so different. They are similar in their cre-
ative essence, but they do not gravitate toward unity. 15
What can be born?

Plants grow, minerals and mountains accumulate; things
are made or built; many things appear, like a rainbow,

or happen, like a storm, a fire, a war. Birth is not evolu-
tionary. It does not happen in layers. Nor is it visionary,
an appearance. Birth happens. It occurs. It has a begin-
ning and an end. In life this event has its time and place.
And though it is an outcome of a development, the
moment of labor is not an acceleration of development;
it is a crisis. There was a fetus, and now it is a child.
Conception is also an event, but its moment of occur-
rence is usually unknown. In this way it is like an appear-
ance. There was not a rainbow, and now it stands in all its
glittering colors. Something similar takes place with the
ideoform. It suddenly appears. Birth comes when an idea
has already developed and changed. Birth is impossible
without conception and gestation. Otherwise it is a pseu-
do birth. The father is neither will nor fate, and birth will
not come without patience or effort.

4
Aesthetic modernity has proudly rejected the concept

of the organic wholeness of a work of art. To the twenti-
eth-century mind, the birth of a work, its form, its device,



its idea — these are all classical metaphors that eclipse
the essence of the matter. Not only in art but in nature
itself all is installed, combined, added on. In the spirit
of... but wait, the twentieth-century denies the spirit!
Kandinsky’s tract On the Spiritual in Art is not about the
spirit at all, but about psychology. Such is civilization’s
fundamental position in the twentieth century. Apparent-
ly it will retain its strength in the twenty-first.

From the perspective of pre-Christian tradition, birth

is of and for the living. Birth introduces the value of life,
but nothing more. For many millennia, art was externally
satisfied by its status of mechanical artificiality and use-
ful illustration, a means of signifying important things.
But even then it was able not only to make, but to «give
birth» to unexpected images (or liberate them), to open

a window into the infinite depth of the images’ origins.
Since the Renaissance, art has been aware of its special
nature, artists have thought about where ideas and
forms are from, what invention is, what inspiration and
intuition are. These explorations climaxed with the real-
ization that in art conception and birth come not from
material or from the mind, but from the spirit, that the liv-
ing artist can produce the super-living from the unliving,
from the spirit and in the spirit. The secret of «the birth
of body in the spirit» — this is an especially apt metaphor
for an art work, if we replace «body» with «<ideoform.»

In the twentieth century, in architecture, sculpture, art,
the organic appeared quite frequently, but it was a differ-
ent kind of organic. Classical philosophy understood the
organic not simply as «pleasantly or unpleasantly round-
ed» and «related to life,» but rooted in existence through
the human spirit. The new biomorphism is an imitation
of the plant, the animal, the single-celled, etc. Even
anthropomorphism is permissible, as long as it remains
outside classical, vertically oriented tectonics and sym-
metry. Other aspects of biomorphic art include its anti-
geometry, anti-symmetry, anti-linearity, its gamble on the
spontaneous, the random, dynamic, process-oriented,
gestural. Organic oneness requires birth as an entire
lengthy phase. It has no forms that appear suddenly,

as the result of a geometric solution or an organic flour-
ish. This is not a matter of soft contours, or any contours,
for that matter. Oneness means the oneness of meaning
and form, the oneness of form and meaning, oneness

of the entire phase of birth and development. This is not
form in the morphological sense. It is history, it is process.
«Form that gives birth to new form.» <New form» will be
born, that much is clear. And should a form for birth also

BCE He TaK rapMoH14HO. Ho
He 6yaeM cnewunTb. Kak Buaut
yutaTenb, 34eCb Mbl YXKe BO
BCIO MEPELLU K CO3JaHHOMY
XYAOXKHMKamu. CnegyeT, ogHa-
KO, HACTOSITENIbHO NoaYep-
KHYTb, YTO B MOATEKCTE peyb
06 3TOM MAET C CaMOoro Hava-
na, XoTa U Ha NPUKPOBEHHOM
A3blKe. XYJOXXHUKM, B 3TOM
MHe BWAMTCA UX rNaBHas
3acnyra, BCKOJbIXHYIU TEMY,
NPUKOCHYNNUCb K 60/Ie3HEHHON
npo6reMaTuke eBponencKom
KYNbTypbl: pOXaTb UK MacTe-
pUTb, 06PeTaTb UKW BblAYMbl-
BaTb. [pMyem MHe KaxkeTcs,
4YTO Mest NPOEKTA MOXKET GbITb
pacwudpoBaHa U TaK: nep-
BO€ — faTb GOopMy TOMY, HTO
npotnsuTCcs Gopme; BTOpoe -
[aTb 601ee MHAWBUAYaNbHYIO,
«roBopsiLwyto» dopmy ans
M3BECTHOM OYHKLUMU; TPETbE —
faTb popmy BOOOGLLE, MPOU3-
BOJIbHYIO, YNaBLUyto ¢ He6a
dopmy, KoTopas rnpu xenaHuu
MOXET 6bITb NpucnocobneHa
NS ToOW 3agayu, Kotopas
BOO6LLE-TO 06XOANUTCH U NPO-
cTon dopmMon-paMKon. Ho
npexae Bcero BCe-Takun aatb
dopmy, a He 4To-HMBYAb UHOE!
Kaxabl aBTOp OTHECCH

K NpW3bIBY UHULIMATOPA
no-csoemy. Kto-to aan cBoto
drpmeHHyto popmy-paKTypy,
KTO-TO KaK Bcerfa oCTpoyMHO
NoLwyTWA, NPEANoXnN napa-
[IOKC, KTO-TO o6paTtunics ot
PYTWHbI K «cBOGOHOMY TBOP-
4ecTBY», KTO-TO KOHLLeNTyaslb-
HO MyCTW/ AeN0 Ha CamoTeK,

a KTO-To cBoew hopMoW ele
pa3s otpuuan «bopmy» U T.4.
Mony4nnuce 06bEKTbI Ha
noctameHTax. MamMaTHUYKK.
Havanucb npeseHtaumu.
0O4eBMIHO, 4TO CO3[aHHble
06bEKTbI MOXHO paccMaTpu-
BaTb camu Mo cebe v no
OTAENbHOCTH, B Gbl/ble Bpe-
MeHa cKasanu 6bl, — Kak
«CTaHKOBblE» NPOU3BEAEHHNS
MCKyccTBa. MOXHO, UHaYe,

C TOYKM 3PEHUSA X NNOLOTBOP-
HOCTW NSt @apXUTEKTYPbI,

a MOXKHO, OTHOCSICb K HUM
KPUTUYECKM KaK K MOMHOLEH-
HbIM NPOU3BEAEHUAM U TEM
6onee KakK K 3apojblliam
apPXUTEKTYPbI, C TeM 60NbWKUM
MHTEPECOM U COHYBCTBUEM
paccmaTtpuBaTb UX KaK CBOEO-
6pasHble 3HaKu COBPEMEHHO-
ro COCTOSIHWUS UCKYCCTBA, 3Ha-
KW €ero ycTpeMNIEHUI, TanHbIX
enaHun n npobnem. B wyTKy
MOXHO CKa3aTb, YTO naes
BbICTaBKM — 3a4aTb OoT ABBa-
KyMOBa — OT C/10Ba «poj-

[OM» — 1 pa30M BCEM KONNeEK-
TUBHO POAWTbL. 3Ta naes He
HOBas Ansl apT-COO6LLECTB:

a gaBaunTe Bce poaum. Korga
nepnanH? Hy v «poaunmn,
nonyyunnock. OAHaKo 37O Nosy-
YuBLLEECH UMK ClyYnBLIEECS
HaxoAMTCS B LWMPOKOM KOH-
TeKcTe npobnematuku «bopma
NS POXKAEHWUS HOBOW GOPMbI»
1 3[ecb B BeHeunn — B npo-
CTPaHCTBE apXMTEKTYPHOM
BbICTaBKM, B NPOCTPaHCTBE
KNnaccuyecKoro UcKyccTBa

1 OAHOBPEMEHHO B XPUCTUaH-
CKOM UepKBHU. Moxanyn, MHe
He npuxoannock HabnaaTb
HamMepeHus caenatb PoaAOM
Xpamom, npuaatb poaam nps-
MYIO LlepeMOHManbHyto dop-
My, AaXe B MUCTUYECKOM
pacu3me. Ho aTo umeno mecto
cpeam XyAOXKHMKOB € KOHLa
19 Beka. O6opyaoBaTb

1 MHCLLEHMPOBAaTb MaCTEPCKYIO
KaK MecTo CBSLLEHHOAEN-
CTBUS, NOCTPOUTb MAeanbHYyo
LUKONY ANS XyAOXKHWKOB, o6na-
YWUTbCS B TOTY, A@XKe eCNu 3TO
ToNbKO Wwnana bornca n pxuH-
cbl Yopxonna, USMEeHUTb

1 paclnpuUTb BO3MOXKHOCTH
Tena paau MoLM poXKAEHUS, —
BCe 3TO 4acTo BCTpeyaeTcs
1 HE yMepo, NpocTo
BbIFNSANT MHAYe.
Hapexaa Ha To, 4To
BEMKONENNE MHCTPYMEHTOB U
MecTa AeNCTBUSA, NOCBATU-
TeNbHble PUTyanbl U CTPOrMI
CaMOKOHTPO/b WK, HAaMPOTUB,
puTyanbHoe 6eCHMHCTBO
BbI/IbETCS B NOAJIMHHOE CBS-
LeHHOAeNCTBHNE He OCTaBNs-
JIM MHOTUX. MiHavye o6CcTouT
[leNo ¢ MaB30/esiMU 1 Kpema-
TOPUAMM. ITO Xpambl, MPUYEM
Nerko, «eCTeCTBEHHO» BO3HMU-
Katolme. KaK HWKak, Te npo-
cTpaHcTBa, GOopMblI, rae 4YTo-To
cosfaeTcs, poxaaeTcs, —
CNULWKOM BCrnomoraTesibHble,
1 €CN1 OHM JOCTUraloT 0co60M
0hOPMNIEHOCTH, TO B 3TOM
peaKo BCTpeyvaeTcs HacTos-
Las yBEPEHHOCTb B JOCTUKE-
HUK Lenn. «PaboTanu Basy,

a cpaboTtanach KpyxKa...» —
nevyanbHO roBOPUY IPEBHME.
To nu feno cMepTb, Kak 34ecb
BCE SICHO, CTU/bHO, LIENBHO.
Kakas HenpenoxHoCTb OKOH-
YyaTenbHOro pesynbrata.
CmepTb, NpoliaHue AencTBU-
TeNnbHO opopMNseTcs Lepe-
MOHMWaNbHO 1 B Xpamonogo6-
HOM npocTpaHcTBe. Putyanu-
3aLms NPoLLaHns CTpouTes

Ha OCHOBaHWW 3acnyr, cyabobl.
BcsAKMIM yweawmnn 4OCTOUH
COXaneHun, ato noteps.
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XOTH POXKAEHUE — HECOMHEH-
Has pafoCTb, HO KaKoe Npuo6-
peTeHne cKpbiBaeTcs 3a
BHOBb NPUObLIBLWWM, 3TO, ANS
oTpuuatoLLero 6eccmepTHyio
Zywy, TeMHbI Bonpoc. Mpa3a-
HoBaTb TOrAa U B CaMOM Jene
MOHO TO/IbKO poauTenen
(pof, Hauuto, NpMpoay, Mono-
[O0CTb ¥ 340pOBbe). 3acnyr
HeT — HeYyero nNpasjHoBaThb.
«BpoxaeHHble 3acnyru» ume-
0TCS TONIbKO Y apUCTOKPaTHK
NN 06HapPYKMBAKOTCH B reTeB-
CKOM CMbIC/1e HECKOMIbKO N03-
*e. 3a4yaTve Henb3s NpasaHo-
BaTb, TaK Kak OHO camo 1 ero
pesynbTaT ragatesbHbl.
CmepTb — BOT roTOBbIN
pesynbTaT, KOTopbli Bceraa
MOXHO OTnpa3gHoBaTh. ATOT
pe3ynbTaT HEMPENOXKEH.
OTcloaa NaMATHUKKM faxke
Masio3HAYUTENBHBIM NOASM

1M MnageHuam (HEBUHHOCTD).
Mpoelmpys 3To paccyxaeHue
B 06/1aCTb UCKYCCTBA, MOXHO
3aMEeTUTb, Y4TO U 3[ECh «BPOXK-
JEeHHbIMK 3acnyramu» obnaga-
0T pa3Be YTO Npou3BeeHns
M3 U3Ha4yaNbHO CBALLEHHbIX
mMaTepuanos, Bpoae aparo-
LIeHHbIX KAMHEN K1 30/0Ta.

Ho 3Tta accoumaLms TonbKo
ele cunbHee BbISBASET TO,
YTO HM 30/10TO, HW KapapCKui
Mpamop, HU elle 6onee Ynuc-
Thble 31leMeHTbl abCTPaKTHOro
CBOWCT Ba, BCE 3TU «TOYKHM

W INHWUM B NIOCKOCTKU U NPO-
CTpaHCTBE», He obecneynBaloT
camu no ce6e nNIoA0TBOPHO-
CTV naen-popMbl Kak POXKAEH-
HOrO, *XMBOIrO, OpraHNyecKo-
ro. [JOCTUrHyTb COBEpPLUEHCTBA
npoAyLMpoBaHus nerve Ha
nyTW OTOXKAECTBNEHUS Xpama
CMEPTU U Xpama XKU3HH, Mec-
Ta NPOAYKUMK U MecTa peayK-
UMK (BOBMOXKHOCTEN JanbHen-
LUEW XU3HU AN1F NPoayLMpPO-
BaHHOr0). B 3TOM ABOMCTBEH-
HOM XpaMe BCe HaxoamuTcst

B ABWXKEHUM — 1 BCe B abCO-
JIIOTHOW CTaTUKe, BCE pa3Hoe —
1 BCE 0AHO. 3TO MUP AOCTUT-
HYTOro coBepLIeHCTBa (MOHO-
Tbl) HAJIMYHBIX BO3MOXHOCTEN,
KOTOpble McHepnaHbl U 3TUM
MMEHHO coBepLUeHHbl. C6OKy
OT LieHTpaNbHOro 06beKTa —
CBeTALLerocs BETXOro goMa —
BCTan 6enbli MaB30nen U3
KOCTOYEK JOMUHO, Kpacvueoe
npounasegeHune 0. ABBakymo-
Ba. 370 04eHb 3HameHaTeNb-
HbIM aKLIEHT. He TaK Ba)KHO,
4YTO KOCTOYKM, ropasao Bax-
Hee, 4To JOMUHO. YioTHOE
3abuBaHue Ko3na TyT ABHO

He npuyem. ATmocdepa

xonogHee v cywe. JoMUMHO —
37O Urpa, a urpa — ato Urpa,
60)kecTBeHHas urpa. Moctpo-
€Ha OHa Ha 1BOWCTBEHHOCTH
Kay[oW KOCTH, Ha ABOWKe.
He noaxoaut ofHa CTOpoHa,
MOXKET 6blITb, NOAOMAET APY-
rast. loM1MHo — npocTas urpa,
ee MaTemMaTUYeCKuin anroputm
HECNOXEH, HO KONITMYECTBO
coYeTaHui 04eHb BENKO,
CTPEeMUTCS K GECKOHEYHOCTHU.
Ha BocTtoKe (rae B Kutae ero
n3o6penu oKkono 12 Beka)
[OMUHO CYUTAIOT UHCTPYMEH-
TOM AN19 NPeACKa3aHus cydb-
6bl, TaM 3TO MarMyeckoe
cpefncTso. MonaratoT, 4To

B 9TOW Urpe 3anporpammpo-
BaH YHUBEPCaNbHbIM 3aKOH
rapMOHMK, U YTO AOMUHO 3TO
Moaenb Mupa. B EBpony aTty
Urpy cCKopee BCero npuees
Mapko lNono. B Hee nio6unu
nrpatb AOMMHUKAHCKWE MOHa-
X1. HasBaHwue cBa3aHo ¢ loc-
nogom: Dominus vobiscum!
[a npebyaet N'ocnoap

¢ Bamu! — HaymHaeT cnyxoy
KaTONIMYECKUI CBALLEHHUK.
Benedicamus domino! —
Bnarocnoswu, Nocnogb! —
AKOObl BOCK/IMKHYN O4MH abar,
CTPaCTHbIV NOGUTEND UTPbI.
Wrpanu vrpanu, v Bapyr —
CNOXKUNCA MaB30sen ans
JNeHuHa. JlagHo 6bl cnoxuncs,
TakK Befb ele yrognn B CaH
Crae. Y10 OH 3a€ech genaet?
Heyxenu cam aBuncs nau
BCe-TaKMW Bbl3BaH ctofa
KaKnM-To ayxoM? O6beKT
XYZOXHWKa rOBOPUT MHE Npu-
MEPHO TaK: MaB30Nen cno-
UNICA B NpoLEecce MMPOBO#A
urpbl. Urpa 6eckoHeyHa,

B X0[le €€ NOCTOSAHHO CKNaabl-
BatoTCa U pacnagatotcs dury-
pbl. Bce oHW npexoasium, Bce
TONIbKO KaxMnmocTb. Ho cama
KaXMMOCTb, cama urpa npoy-
Hee v TBepKe anmMasa.
MaB3ones, KOHEYHO, HET, 3TO
TONbKO Urpa yucen. Ho toraa,
NPUXOAUTCS NMPOAOIHKUTb 3TY
MbICNb ¥ @apPXMTEKTYPbI HUKa-
KOM HET, eCTb TONIbKO Urpa
yucen n Gopm Um Urpa UMeH
1 3HAYEHWU, KoTopas yxoauT
B HUYTO, KaK «MM$S 1 npax».
MaBo030s1€eW HU4Ero He PoauT.
Ho oH npoayuupyeT, oH rnpo-
LNYKTUBEH. POAMUT NK 4TO-HK-
6yab Urpa KaKk npuHuun? Mpu
BCEWN ee POCKOLLM, 6ECKOHEY-
HOCTW, MHE KaeTcs, OHa
Huyero He poauT! OHa He
3HaeT, 4YTo 310 Takoe. Poaut
M npupoaa? — Poaut u KocwrT,
poauT n 6pocaeT n poanT
TONIbKO camoe cebs. TaK 4To,

be born? Something seems superfluous here. Each pan-
cake has a unique shape, though there is only one pan.
The pan is not what produces the pancake, but the pan-
cake is born on the pan, it cannot exist without it. The
womb is not what creates; it protects and then ejects.
The idea of a form obligatory for birth is a fairly dubious
one. A pancake can be cooked in a pan or on a griddle,
and even a child, as science has proven, can be born
without a womb. And works of art can be born under any
circumstances. There are no laws here. Art can be made
in luxury, in poverty, with materials and without them.
The making of art encounters a problem when the artist
becomes exhausted with the matrix of production, the
aggressive abyss that devours his offspring. Figuratively
speaking, of course. No, the pressure of production does
not destroy the offspring but pushes through it like a bud
and passes itself off as the offspring. It is willing to con-
ceive anything and hatch anything, always giving birth
on time. Once born, the fetus remains a fetus, without
becoming a baby. Art produced for the matrix is a repro-
duction of form rather than an independent new form.
The maternal form does not give its offspring any free-
dom, and how could it, when there is no father. The
administrative form is a singular, self-replicating

form. That is depressing.

The birth of form requires not a primary form, but an
UN-form, a father. In biological terms, one can say that
as far as the child is concerned, the father’s seed and
the mother’s cell are un-forms, genetic compositions are
un-forms, the combination of order and chaos that yields
the genetic result is an un-form, the whole of the exis-
tence that splits into these categories is an un-form. The
foundation is formless but ready for splitting, for acquir-
ing content of forms and meanings.

To give birth is important, but to conceive is more so. Eve-
rything conceived by the spirit can be described as
«nvented,» <imagined,» «dreamed up,» «composed,» «con-
structed,» «planned,» «cobbled together,» «stuck togeth-
er,» «artfully fit,» «built,» «drawn.» Not everything that

is a drawing is only «drawn.» Everyone knows the juxtapo-
sition of concepts such as «invent» and «obtain,» «encoun-
ter» and «find.» Sight opposes the imagination. Imagina-
tion is a gift, and the most difficult thing is to hold on

to the feeling of a gift received, to sensibly accept what
comes to your head.

He gave me a child - that is conception. She gave me

a child - that is birth. To give birth is to receive a gift and
accept it and take it further. Simply preparing oneself
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for the birth of something new, for new thought, is unpro-
ductive. One must hope that thought will come, that an
idea will come. And if it has, it must be examined more
closely, new sprouts of thought must be harvested from
its seed. A gift can be discarded if it is perceived as an
end. Form cannot be received as a gift. The spirit must
be work through it. <Not toward the old, not toward the
new, but toward the necessary,» said Tatlin, thinking not
of functionality, but of what is necessary for the life and
for the soul. The latter cannot help but be beautiful. It is
not a matter of giving birth to something, anything, but
of what one gives birth to — a hero, a beauty, or some-
thing comical. To give birth to something gratifying is the
most difficult task today.

An idea does not appear in the mind as a form; the pro-
cess of conception and creation leads to the encounter
with form. An idea is a thought with history. In art this
idea is not a concept, a sign or even a symbol, but the
very capacity to hang on to a random thought and trans-
late it into an ideoform, into gestalt. The latter cannot
stand in place, cannot remain pure, is never final.

It appears not suddenly (like a genetic composition), but
is almost humanly capable of gaining weight, expanding
its range, getting deeper in itself and its own matters.
There is potential here. A fully-fledged newborn cannot
rest after its birth. It must change, become more com-
plex, regroup. Therefore it can never be born finally, inevi-
tably. A work is justified by its development, art overall

is justified by its motion. And if we truly want to give birth
to ideas, forms, and meanings, we must be ready for
each one to live a bit longer than «<name and ashes that
sink into nothingness.» We must be ready for each

to have a biography in life and even after life. saint-petersburg,
August, 2008

[lymato, YTo 1 OHa, B KOHeY-
HOM CYeTe, HUYETrO HEe POAMT.
BeyHoe Bo3BpalleHne Toro
e camoro. Yctanu? Yctanu
nrpatb? XoTUM poxaTb?
Moopanb oT MaB3osesa Urpsbl
XYLOXHUWK AnekcaHnap bpoa-
CKWW NOCTaBuMN paspyliato-
LMIACA MUHSAHBINA JOM C Mebe-
Nbl0 ¥ KAMUHOM-KOMIMbtOTE-
pPOM, B KOTOPOM FOPUT BEYHbIV
OroHb. 3Ta TeMHoBaTas
KOpUYHEBas U AOMaLLHASA
BElLlb C }XeNTblM CBETOM KOH-
Tpactupyert ¢ 6ebiM MaB30-
JIEEM U €ro YepHbIMU TOYKa-
MU. B agome nepeg orHem —
cerofiHsl 310 Yalle BCEro Hera-
CUMBbIV 3KpaH MOHUTOPA UK
TeneBn3opa — B Hallle BpeMs
1 BNpaBay poxaaeTtcs naes
nnu popma, ecnu, KOHe4YHo,
poxaaetcs. Urpa nrpaetcs,
MOHWTOP FOPUT, HO YTO e
poxpaetca? boxecTBeHHas
urpa — BblpaykeHne oco6oe,
BbICMpEHHee, ropgoe. B aton
Urpe Bcerga 4YTo-To BbiNajaerT,
CKNaablBaeTcs, nonyvyaercs,
BbIXOAMT, HO HE POXKAaeTCH.
Hwuyero He poauTcs B MaB30-
Nlee 1 OT Hero Toxe... Bce
TONbKO AnunTea... N gom

C XO/I04HbIM OFHEM Ha CToNe
TONbKO BETLIAET, TO/b- 18
KO anutcs. Bnpouewm,

BOT B brubnuun v ctapyxu
pOXKatoT, U Cyxoe AepeBo
OfHaXAbl UBETET, KONb 6yaeT
Ha To BONS... FocnogHs.
«...BbIKMAbILWNX 1 6&CNOMOLL-
Hble, HeOHOLEHHble MNajeH-
Ubl...» — KpuTuKa yxke nsrons-
nacb nNo aToMy NOBOAY.
MCcKyccTBO yKa3biBaeT Ha
CBOMW COGCTBEHHbIE HEMOLLN.
3TO XOPOLLO, ECM NPOUCXOANUT
B LIEPKBU. 3[eCb TaKoe Npo-
CTPaHCTBO, FAe HUKOMY He
[laHO ropAnTbCs CBOEN [JOHO-
LWeHHoCTbIo. «[lycTute geten
Ko MHe...». lonpo6yem
NOCMOTPETb Ha HOBblE HOPMbI
AN poxaeHns GopMbl COYyB-
CTBEHHbIM ¥ CNPaBeIMBbIM
06pa3oM. 3To TONbKO A0
XpwcTa 60r poxgaancs cpasy,
a Bellb UMena CBOW coBep-
LLIEHHbIW NPOTOTUN B MUpE
noen. Kak ApuHa, Bbieawas
13 ronosbl 3eBca. Npu atom
60r 6bl1 BCerga, HECMOTPS Ha
NOCTOSIHHbIE pacnafbl, KOTO-
pble NpecneayT HEKOTOPbIX
60roB (Kak Bakxa-3arpes).
PoxaeHune a3blyeckoro 6ora
He umeno aaTbl. He umeno
[laTbl U NPOU3BEAEHUE UCKYC-
ctBa. Tonbko Nucyc Xpucroc
pPOAMACSH KaK YenoBekK, B onpe-
[leNeHHbIV leHb U Yac — Ha



COnoMme, B pa3BanuHax,
Ho4blo. Ho Xpuctom Nucyc
ABWUACA NO3AHee, a Lapem
HebeCHbIM ¥ TOro nNo3aHee.
34ecb ecTb CylecTBEHHOE
OT/IMYME MEXK[Y MTHOBEHHOM
anudaHnen, naTeHTHbIM NpK-
CYTCTBMEM W POXKAEHUEM

B XM3Hb U1 cyabOy. Camo pox-
[IeHNe — HUYTOXKHAasA KapTuHa:
6pesrKyLLMin CBET, 06ellaHune,
KOTOpOe A/19 YenoBeka (Mnu
naeu), BO3MOXKHO, He ncnon-
HUTCS, 06EPHETCS CEPbIMU
6yHSMM CyLLECTBOBaHUS.
Mocne poxaeHus, KoTopoe
6echopmMeHHO (TIoMKa GopMbI
mMaTepu, NosiBleHue 6ecrno-
MOLLHOr0 AuTH), pe6eHoK
rnonafaeT B TUCKM TPAAMLIMOH-
HbIX KyNbTypHbIX GOopM: cTON,
NIONbKA-KONbIGENN, NENEHKH,
KpoBaTKa 1 Konsicka. 3aecb
BO3HWKAET HECKO/bKO CUTYa-
LMi: cBob6oa 1 noKas (cTon),
pe3Koe orpaHuyeHne cBo6o-
Obl 1 dopma Kak cpeacTBo
ycbinaeHus. dopma CnyKut
CMWPEHWIO U YCbINNEHWUIO, —
He NpobyxaeHuto. HaunHaeTt-
csl 6opbba ¢ HaBsA3bIBAEMOW
dopmon. Camo poxkaeHve
nony4yaeT UCTONKOBaHME KakK
paspyLleHne Gopmbl, UCMOoN-
HMBLUEWN CBOIO POSb, CTaBLLEN
BETXOM 060/104KON. Haww
0GDbEKTbI TOXE BbILWIN KaK
BblIlWK. B 3TOM Tporatenb-
HOCTb WX HECOBEPLUEHCTBA,
MX HecypasHoCTU. H1KTo oco-
GEHHO He MbIXKKUTCS, HET cpean
HUX AGUHBI B MOTHOM BOOPY-
XeHuKn. BoT oHM BCe BMeCTe,
cobpanucb Kak 6yaTo BHECTHU
4YTO-TO HOBOE B apXMUTEKTYPY,
Y HUX CUSIbHbIE 340POBbIE
POAWTENU, HO YTO-TO TYT HE TaK.
Bblweawmnii Ha CBET HE OfWH.
TaKke v uges, ecnv oHa Tako-
Ba, TO }Xe He 0JHa, U He ToNb-
KO B TOM CMbIC/IE, YTO PSAOM
€CTb Apyrue, NPoOTUBOMONOXK-
Hble. Ho B TOM, 4TO Maes —
nnoLOTBOPHA, TO €CTb HEMEA-
JIEHHO NEePEXoAMnT K camopas-
BUTUIO, YXOAMT OT cebs, NMOMHS
CBOW UCTOK M Aaxke Npubaun-
YKaeTcs K Hemy Tem 6osblue,

4YeM fanblie yBOAUT ee BpeMa.

B coBpeMeHHOM UCKyccTBE
(KaK 1 B 06LLecTBe) JOBObHO
cylwecTBeHHas npobnema
COCTOMT B TOM, 4YTO BCE «POAN-
JIUCb» Ha CBOM nafg, — 1 BOT
4TO UM TeNepb TaKUM Pa3HbIM
nenatb. B HUX eCcTb €x0ACcTBO
TBAPHOCTH, HO HET TArM

K €IMHCTBY, OHWU HUYeMyY

He cnoco6HbI NOAYUHUTLCS,
He MOTyT 6bITb YCbIHOBNEHbI.
locne coBMECTHOroO UHCTan-

NIMPOBaHUS OHU CKOpee BCero
6onblue He yBuasATcs. 3aecb
LLlapuT NPMBATHOCTb BOMJIOLLE-
HWI: YTO Obl HY GbINO — CBOE.
3T0 MaTepuHCKoe, peBHUBOE
4yBCTBO. A€ OTeL, K KOTOpO-
MY OHW MOTYT NPUGErHYTL?

Y TOro, 4T0 poXKaeHo, 6yab TO
B MPUPOAE UK B fiyxe, He
MOXET He BbITb POACTBEHHU-
KOB, UM [lJaHa CNoCOGHOCTb
CaMOCTOSITENbHO XWTb Aab-
we, UM obelaHa 6uorpadus.
MHaye npuaeTca nevyanbHO
cornacutbes ¢ Huuwe: «Camas
60nblas 6aHanbHOCTb

B MWpe — 3TO CMepTb, BTopas
no BENUYUHE — POXKAEHMUE, HY
a TpeTbs — KeHuTbba» (M3
nucbma K. oH lepcaopody
(K.von Gersdorf), 1877).

Y10 »Ke BoobLe poxaaeTca?
PacTteHusa — «pactym, MUHepa-
bl, la¥KE ropbl TOXE «pacTyT»,
«06pasyloTCA»; BELWM, Hanpo-
TUB, «4eNaloTCs», «CTPOATCSA»,
XOTS Mbl U TOBOPWM, HYTO «40M
pacTeT»; MHOroe «MosiBASETCS»
cpaay (KaK pagyra) uiam «ciny-
YyaeTcsi» BAPYr (KaK rposa,
noxap, BoHa). PoxaeHune —
He 3BOJIIOLMOHHO, He NOC/OoN-
HO, HO ¥ HE BU3UOHEPHO, Kak
nosiBnexHue. Poabl cnyyatorcs,
NPOUCXOAST, Ha4YMHaOTCS

1 3aBepluatoTcs. B KM3HM 31O
cobbITHE UMEET CBOE BPEMS

1 mecTo. M xoTs aTo pesynbTaT
pa3BUTHSA, B MOMEHT POAOB
3TO yXKe He YCKOpeHHoe pas-
BUTUE, @ KpU3UC. TONbKO YTO
GbIN MNOA, U BOT Y3KE AUTS.
3ayaTve ToXxe cobbIThe, HO
KOrAa OHO MPOM30LW/Io Yalle
BCEro HEM3BECTHO. B 3TOM
OHO MOX0Xe Ha NosSiBNEHUE.
ToNbKO 4TO He 6bISI0 pagyrk,

1 BOT OHa CTOMUT BO BCeM Grie-
CKe CBOMX Kpacok. Ho u ans
naen-dbopmbl UMeeT MecTo
HeyTo cxoaHoe. OHa Bapyr
aBnsaercs. Poantbea xe npea-
CTOWT yXKe pa3BUTOWN, U3Me-
HEHHOW, BbIHOLIEHHOW naee.
PoxaeHne HEBO3MOXHO 6e3
3a4atusa u pa3Butus. MHave
3TO NceBAo-poxaeHue. OTel,
TYT HE BOMIA M HE NPUPOAA, HU
cTapaHWeM, HY TeMMNepameH-
TOM He BO3bMeLlb.

4
JcTeTnyecKkas COBPEMEHHOCTb
C ropfoCTbtO OTBEPr/Ia NOHA-
TWe OpraHM4YecKomn LLenocTHO-
CTU XyAO0XKECTBEHHOMO NPOU3-
BeaeHus. «PoxaeHne» npons-
BeaeHus, Gopmbl, npuema,
naeu — Bce 3T0 CNOWHbIe
«Klaccuyeckue» metadopel,
KOTOpble 3aTEMHSAIOT CYTb

fena. He ToNbKO B UCKycCTBE,
B CaMOi Npupoae BCE TONIbKO
MOHTUpPYeTCS, coBMeLLaeTcs,
npubasnsaetcs. Hy, a B ayxe...
TakK ayxa xe HeT! BoT 1 Tpak-
TaT «O JyXxOBHOM B UCKYCCTBE»
B. KaHaMHCKoro He o ayxe,

a o ncuxonoruu. Takosa
OCHOBHas NO3ULMSA LUBUNK-
3aumm 20 Beka. Buanmo, oHa
COXPaHUT CBOIO CUy U B 21-M
ctonetnn. C TOYKU 3peHuns
[OXPUCTUAHCKOW TpaauLmn
«POAUTL» MOXKET TOSIbKO
YKMBOE OT XXMBOT0. M 3TO pOXK-
[IeH1e BBOAWUT B MUP LIEH-
HOCTb }KM3HU, HO He Gonee
TOro. MHorue Tbica4yeneTus
MCKYCCTBO BHELLUHE yA0BNET-
BOPSIOCh CTATyCOM MEXaHM-
YECKOMW UCKYCHOCTHU U Mnones-
HOW MACTpaLun, o6o3Hava-
lollen BaxHble Bewm. OgHako
1 TOrAa OHO Yyxe 6blSIo Cro-
COBHO He TONbKO AenaTb, HO

1 «pOXKAaTb» (0CBOBOXKAATD)
HeoXunaaHHble 06pasbl, Kak
6bl OKHa B 6ECKOHEYHYIO Y-
61HY COGCTBEHHOIO 3apoXae-
Hus. C anoxu BospoxaeHuns
MCKYCCTBO CTasio 0CO3HaBaTb
CBOIO 0CO60CTb, 3ayMblBaTb-
csl, OTKyAa uaes, dopma, 4to
TaKoe n3obpeteHune (MHBEeH-
LMs), 4TO TaKoe 03apeHue,
HauTue (MHTyMLMS). Bbicwen
TOYKOM 3TUX UCKaAHWUM CcTano
NMOHUMaHME TOro, YTO B UCKYC-
CTBE 3apOXKAEHNE U poXKae-
HWE NayT He OT MaTepPUn UK
yMa, a OT Ayxa, 4TO }XnBoe
(XyZOXKHUK) MOXET POAUTb
CBEPXKMBOE OT HEXMBOTO,
OT U U3 ayxa - B fyxe. TarHa
«POXKAEHUS Tena B Ayxe» — He
€CTb 11 3TO 0COGEHHO NPOHK-
uatenbHas metadopa ans
XYLOXXECTBEHHOr0 Npon3see-
HWS, ecliM CNOBO TENO 3aMe-
HWUTb Ha CNOBO cMbicnodopma.
B 20 Beke, B apxuTeKType,
CKYNbNType, UCKYCCTBE, «Opra-
HWKa» nosiBAsiNack 4OBObHO
4acTo, HO 3TO Apyras opraHu-
Ka. KnaccuyecKkast MbiCNb
rnoHMMana noj opraHU4ecKkum
He NPOCTO «MPUATHO UMK
HENpUATHO OKPYrNoe» U «CBS-
3aHHOE C }XM3Hbl0», HO YKOpe-
HEeHHoe B OblTUM Yepes Yeno-
Be4yeckui ayx. OpraHvka
HOBeWLWas Yyalle Bcero npea-
cTaBnseT cobon onopy Ha
opraHuyeckyto popmy, noapa-
YaHWe pacTuTeNibHOMY,
KMBOTHOMY, O[JHOKNIETOYHOMY
1 np. Jarke aHTPOMHO-opraHu-
4yecKoe AonycTUMO, HO TONTbKO
BHE K/1aCCUYECKON BEPTU-
KaslbHO LPUEHTUPOBAHHOM
TEKTOHUKU U CUMMETPHUMU.

[pyrasi cTopoHa TaKkon opra-
HUKKW — 3TO aHTWU-TeOMeETPHUS,
aHTU-CUMMETPUS, aHTU-MNaHO-
MEPHOCTb, CTaBKa Ha CMOH-
TaHHoe, cnyvyaiHoe, AMHaMu-
4yecKoe, TEKYYee, KeCTOBOE.

B Tpagnumm opraHuyecKkas
LLeNIOCTHOCTb, AN KOTOPOW
HEeob6X0ANMO POXKAEHME KaK
uenas anutenbHas ¢asa,
BOOOLLE HE eCTb HUKaKas
dopma, nosiBMBLIAACS

pa3oM — B pesynbTaTe reo-
METPUYECKOrO PELLEHUS UK
OpraHn4yecKoro Bcnaecka.
30€ecb peyb He 0 «<MATKUX
o4yepTaHusx» 1 BoobLlLe He 06
ouyepTaHusx. LlenocTHocTb
03HaYaeT LLeNIOCTHOCTb CMbIC-
na B dopme, GopMbl cMbICna,
3Ha4YuT — LLe/IOCTHOCTb BCEW
dasbl poXAEHMSA U COBEPLLEH-
CTBOBaHUA. 310 Boo6LE He
dopma B MOPHONOrn4ecKom
noHMMaHuuK. la, poxaaetcs,
HO ecfin poxaaeTcs, To He
dopma. Hto e? Mon oTBeT
NpOCT, HO TPeByeT B MOSTHOM
CMbice 60/bLINX pasbscHe-
HWI: poXaaeTcs UcTopus,
pokaaeTcs npoLecc.

«Popma ansa poxaeHUst HOBOM
dopwmbir. <HoBas dopmar
6yfeT poXaaTbCs, 3TO ACHO.

A dopma ana poaoB ToXKe
[ONXKHa poxkaaTbes? — Moxo-
e, 4To BoOO6Le-TO Heob6A3a-
TeNbHO. Kaxkablvt 6/1IMH BbIXO-
[OWUT Ha CBOM Naf, a cKoBopoja
ojaHa. He ckoBopofa poxaeT
6/1MH, HO B6/IMH poXKaaeTcs Ha
cKoBopofe 1 6e3 Hee He
MOeT. He maTKa TBOpWT, OHa
YKPbIBAET M NOTOM BbITaNIKM-
BaeT, YEM CUJIbHEE TeM Ny4LUe.
dopma ana poxaeHun, 6e3
KOTOPOW HeNb34, — NOHATHE
[I0BOJIbHO-TaKM OTHOCUTENb-
Hoe. BIMH MOXHO Ucnevb

1 B KacTptone, U Ha NPOTUBHE,
naxke pebeHKa, Kak obellaeT
HayKa, MOXXHO 6yAeT nonyyatb
6e3 maTKu. Hy, a XyoxKeCcTBeH-
Hble-To Npou3BeeHUs cnocob-
Hbl «POXKAATLCS» MPOCTO rae
yrogHo. TYT HET HUKaKMX 3aKo-
HOmMepHocCTen. M B pocKoLuK,
1 B HULLETE, M C MaTepuana-
MU 1 6e3 Hux. C apyrow cTopo-
Hbl, AN UX NOSIBNEHMSA Ha CBET
ClleNaHo, KaxKeTcs, yKe Bce
BO3MOXHOe. PazBe Ham
HexBaTaeT coLuabHbIX, TEX-
HUYECKMX U OpraHn3aLMOHHbIX
GOpM ANs POKAEHNUS HOBbIX
dopm? Bee aT0 ecTb. Mpobne-
Ma C MYKOW M APOXIKaMMU,

C neKapsiMu npo6nema. Ja

1 NeKapw ecTb BENWUKONEN-
Hble, U MyKa, U peLenTbl pas-
paboTaHbl caMble pa3HO06-

pa3Hble. HeaoBonbCTBO CBSA-
3aHo C TeMm, 4To popma-maT-
puua Hagoena, a akTuBHas,
co3HaTenbHas GopmMa-nonocTb
cTana CKNOHHa K «NoXupa-
Huto» nnoaa. KoHevHo, roBops
durypanbHo. HeT, oHa He yHU-
YTOXKaeTnnoa, Ho NpopocTaeT
ero HacKBO3b, BblaaeT cebs
3a nnof, rotoBa 3a4uHaTtb OT
KakK yrogHo 1 BblHalWMBaTb 4TO
yrofHo, poxasi Bcerja To4HO
B CpOK. PoauBLlunce, nnoa
OoCTaeTcs NA00M, He CTaHo-
BUTCS MnageHuem. OH nonyya-
eTca penpoayKLmen aton
bopMbl B 60NbLIEN CTEMEHMH,
HeXenn caMoCTOATENIbHON
HoBOW dopmMon. MaTepuHcKas
dopMa He faeT nnoay HUKa-
KOW cBO6OAbI, ja Y OTKyAa en
6bITb, KOrAa oTLa-To HeT
Boo6Le. OpraHM3auuoHHas
dopma un ecTb 0gHa eanH-
CTBEHHas!, caMOpa3MHOXato-
wascs ¢opma. 310 TOCKa.

B yem ke geno? B Tom, 4Tto
ONs poxaeHUs GopMbl HYXKHa
He dopma nNepBoro nopsaaka,
a umeHHo HE-dpopma, Hy>keH
oTeu. OctaBasicb Ha ypoBHe
MOHATHBIX «HAaY4YHbIX» Npea-
CTaB/IEHUI, MOXHO CKa3aTb,
YTO MO OTHOLLEHUIO K pesynb-
TaTy, YHenoBe4yecKomn 19
ronose mnageHua

ceMms oTLa M KeTKa

MaTepu — Hedopma, Mo OTHO-
LUEHUIO K HUM FEHHble KOMIMO-
3uumMK — Hebopma, No OTHO-
LUEHUIO K 3TUM KOMMO3ULUSM
coyeTaHWe nopsiaKka v xaoca,
M3 KOTOPOro MoJly4aeTcs reH-
Hbl pe3ynbTaT, — Hehopma,
MO OTHOLLEHMIO K 3TUM KaTero-
psiM Lenoe 6bITUS, U3 KOTOPO-
r0 OHW BbIYNEHSAIOTCS €CTb
Hedopma. B ocHoBe Bcero
NIEXUT He UMetolLiee GopMbI,
HO rOTOBOE K BbIY/IEHEHMUIO,
nepenonHeHHoe BceMu dop-
Mamu 1 cMmblcnamu. Poautb
BaXHO, HO €ellle BaxHee
3a4yaTb. Bce 4TO HMXKe 3ayaTo-
ro B AyXe MOXET ObITb «Npuay-
MaHo», «<HadaHTa3MpoBaHO»,
«BOOGPAXKEHO», «COYUHEHO,
«CKOHCTPYMPOBAHO», «CMiaHu-
poBaHo», «cO6pPaHoO U3 pasHo-
ro», «CNenaeHo», <MacTepPCKn
npunaxeHo, «NMoCTPOEHO»,
«HapucoBaHo». He Bce, 4TO
€CTb PUCYHOK, TONIbKO «Hapw-
coBaHHoe». Kaxabl 3HaeT
NPOTMBOMOYTABAEHNE TAKMX
NOHATUM KaK: «M306peTaTb» —
«0bpeTaTb», «BCTpeYaTb» —
«HaX0A4UTb» (MPOCTO HAXOAMTb).
daHTa3My NpoTUBOCTOUT
y3peHue. Yem oHO oTinyaeT-
cs1? Tem 4TO OHO Aap, n camoe



CNOXHOE — 3TO yaeprKaTb 4HyB-
CTBO MOJlY4EHHOro Aapa, Npu-
HSATb «C TOJIKOM» TO, YTO Camo-
My B rof0By npuwo. ...OH
nojgapun MHe auTa (Npu 3a4a-
TuK). ...OHa nogapuna MHe
anTA (Npy poxaeHuun). Ho

1 OHa MOrfa He «BOCMO/b30-
BaTbCs» JapoM No-HacTosLe-
My, TO €CTb U3MeHss cebs
BMECTE C ero U3MEHEHUAMMU,
1 1 MOT He BOCMOSIb30BaThCS.
PoanTb paBHO Nony4uTsb B Aap
1 MPUHATb €0, U HECTU ero
fanbwe. HennogotsopHa
YCTaHOBKY Ha poXaeHne
HOBOrO, Ha HOBYIO MbIC/lb,
HyHO Boo6Le HageaTbCcs Ha
TO, 4YTO MbICAb Npuaet. Ecau
KEe OHa NpwLLNa, TO HYXKHO
paccmatpuBaTb ee 6anxKe,
nosnyyasi U3 Hee HOBble POCT-
Ku. [laxke aap MOXKeET 6blTb
«CKMHYT», TO €CTb NPUHAT 3@
HEe4YTO OKOH4YaTenbHoe. MOXHO
NIM nonly4ath B Aap TONbKO
hopMy, MOXKHO N1 HaJEATbCS
poauTb, xoTs 6bl U MeTadopu-
YeCKu, TonbKo dopmy? Her.
Yepes npuHAaTbIV dap npuaet-
csl cTsKaTh Ayx. «He K ctapo-
MY, HE K HOBOMY, @ K HYXHO-
My» — roBopwn TaTinH, BoBCE
He umes B BUAYy GyHKUMOHANb-
HYt0 NoNe3HocTb. Mmesd

BBUAY — HY)XHOE /151 YKU3HMU

1 gywu. MNocnegHee He MOXKeT
He 6bITb NPeKpacHo. Jeno He
B TOM, 4TOObI BOOOGLLE YTO-TO
poauTh (31O, NO HUuwe, Tpu-
BWabHO), @ B TOM, KOro
poauTbL — repost, KpacasuLy
WM TONIbKO CMELLHOE, a TO

1 «kpolwKy Llaxecar». Pogutb
oTpajiHoe — BOT TpyAHeNLwas
ceroaHs 3agada. MocnepHee
He 03HayaeT Hu «MpuaymaTby,
HW «MOMBICAIUTb», HO BCTpe-
TnTbCA(!) M HavaTb. OTBEYas
Ha nNpsiMyto accoumaLmio
CKaxy, 4TO KOHYUTb HYHO —
4TO6bl NPOACIKUTL. Naes
6yneT 3a4aTta He U3 NoACo3Ha-
HUS UK yMa B HEKyto dopmy,
3a4yaTvem-TBopeHnem Gyaet
caM npouecc BCTpeyu. Maea —
3TO MbIC/b, KOTOpPas UMeeT
ncTopuio. B ncKyccTBe Takas
naes ecTb He MOHATUE, 3HaK

1 Aaxke CMMBOJ, @ caMa crno-
COGHOCTb yAep:KaTb NpuLiea-
Lee B rofoBy U NepeBecTu
ero B GopMocCMbICH, B retu-
TanbT. lNocnegHnn He MoXeT
CTOSITb Ha MECTe, He MOXKeT
0CTaBaTbCs YUCTbIM, He GbiBa-
€T KoHeYHbIM. OH noaenseTcs
He pa30oM (KaK reHHasi Komno-
3ULMS), HO NMOYTU KaK Yeno-
BEKCMNOCo6eH HabupaTb BEC,
pacwupsATb AnanasoH, yriy-

6nascb B cebs v ceoe. TyT
€CTb NepcneKT1Ba. Y NosHo-
LLeHHO POXAEHHOIr0 eCcTb nep-
cnektuBa. Ecnu 3a4atoe yxxe
YXUBET, UMEET CBOIO *U3Hb

1 cyab6y, TO ¥ poanBLIeecs He
MOET YCNOKOUTHLCA Ha CBOEM
poxaeHun. OHO JOMIKHO U3Me-
HATbCS, YCNOXHATLCA, Nepe-
rpynnuMpoBbIBATbLCS, OHO MNJIO-
[LOTBOPHO A/ camMoro cebs.
OHO No3TOMY HUKOrAa A0
KOHLa M 6eCcnoBOPOTHLIM
06pa30oM He poXKAaeTCs.
Mpon3BeaeHne cTaHOBUTCH
onpaBAaHHbIM TOSIbKO B pas-
BUTUK, UCKYCCTBO B LIENIOM —
TONbKO B ABMKEHUW. U ecnn
Mbl CEPbE3HO XOTUM CEroaHs
CHOBa XOTWMM PoOXaTb Uaew-
HOPMbI-CMbIC/bI, HAM HY>XHO
NPUroTOBUTCS K TOMY, YTO
Kaykaasi 6yaeT *UTb HECKONb-
KO [10/bLlE, YEM «MMS U MpaXx,
KOTOpbl€ KaHyT B HUYTO». YTO
UM cyxgeHa 6uorpadusa v npu
KU3BHU, U AarKe NOCNE XKU3HW.
CaHkT-lNeTepbypr, aBryct
2008 .

UcTtopusa CaH-Ctae

MbllwHaa 6apoyHas LLEepPKOBb
CaH Crae pacnonoxeHa

B cepaLe BeHeuwnn, B cecTue-
pe CaHTa-Kpoye Ha 10XXHOM
6epery bonbworo KaHana.

EE Ha3Banu B 4ecTb CBATOr0O
EBcTtadus, pogoBuToro Boe-
HavyanbHWKa, KOTOPOMY BO
BPEMS OXOTbl Ha ONleHs

B npeamMecTbax Puma, aBuncs
¢ 6narocnoBeHvem Xpuctoc.
LlepKoBb 1 06K BUI €€
$poHTaNbHOM YacTn AaTupo-
BaHbl 1709 rogom, BbinonHe-
Hbl WBENLAPCKUM apXUTEKTO-
pom lomeHunKo Poccu Ha dyH-
[laMeHTe paHHel LEePKBHU
11-ro BeKa v Weapo yKpalue-
Hbl YCTPEMAEHHBIMU K HEGY
CTaTysiMW, CO3JjaHHbIMU
[xy3enne TopeTTo, AHTOHMO
Tapcwua, NbeTtpo bapatra

1 AHTOHWO KoppagunHu.
BHyTpu LepkBu CaH-Ctae
Haxo[MTCA 3aXOPOHEHUE
BEHEeLMaHCKOro foxa
AneBuse MoyeHuroll. Ha Haa-
rpo6uu, yKpalweHHOM ABYMS
MO3an4YHbIMKU CKeNneTaMu,
BblCeYeHa NpocTas Haanuchb:
«6naropoHbIi Npax B Tlec-
naBHOM norpe6eHunn». Cpean
NONOTEH, COCTaBNSAIOLLUX
y6paHCcTBO LepKeu CaH- 20
Ctae, eCTb HECKONbKO
He60/bLINX UBOMKUC-

HbIX PaboT ¢ M306parKeHNeM
anocTonoB, NpUHaANeXalmx
KWUCTW 3HAMEHUTbIX BEHELIMAH-
LieB XMBoNucua yKoBaHHM
BaTTucta MNbaueTThl,
CebactbsiHO Puyyn n nx 6onee
MOJIO00 COBPEMEHHMKA
[xoBaHHM batTucta Tbenono.
Benukuit aHrnMncKui Teope-
TUK UCKyccTBa XIX BeKa, No4u-
TaTeNb roTMKU [)KoH PECKMH
cyutan CaH-Crae «Hanbonee
CMEXOTBOPHbLIM» MPUMEPOM
«'poTeckHoro PeHeccaHca»,
KaK OH BOOOLLe Ha3blBan BCIO
6apoyHYI0 apXMTEKTYPY, B TO
BPeMS KaK Bblhatowuimcs
npeacTaBuUTENb aMepPUKaHCKO-
ro UMnpeccuoHnama [oH
CapyKeHT oKa3ascs HacToNbKO
Nopax€EH KPacoToM U KUBO-
NMUCHOCTbIO LIEPKBU CBATOrO
EBcTadus, yto B 1907 roay
Hanucan cpasy HECKObKO
Bellen ¢ eé n3obparkeHnem.
CeroaHs B LEPKBYW CBATOrO
EBcTadunsa npoxoaaT BbICTaBKM
COBPEMEHHOI0 UCKyCCTBa CO
BCEro MMpa, KOHLUEPTbI, OHa
ABNSIETCA OIHOM M3 aKTyasb-
HbIX NIOLWAA0K BEHELMAHCKOMN
BuenHane.



